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BEKOSZONTO. 


A mag-yar  miiveszctnek  eddig  meg  nem  volt  alkalma 
Londonban  kollektiv  modon  bemutatkoznia. 

Pedig  anndl  a nagy  rokonszenvnel  es  tiszteletnel  fogva, 
melyet  az  angol  szellem  es  angol  kultura  irdnt  minden 
magyar  egyarant  erez,  s arra  valo  kiibonos  tekintettel  is, 
bogy  az  utobbi  evekben  az  angol  miiveszet  ket  izben  szeren- 
cseltette  kltogatasaval  Magyarorszag  fovarosat  Budapestet, — 
valoban  elenk  ambicio  ebben  az  orszagban,  bogy  a magyar- 
sdg  miiveszeti  torekveseit  es  eredmenyeit  vegre  cgyszer 
erdemlegesen  mutathassuk  be  az  elott  a nagy  nemzet  elott, 
melynek  az  egesz  vildgon  sehol  sincsenek  oszintebb  es 
lelkesebb  bardtai,  mint  Magyarorszdgon. 

Az  Earl’s  Court  igasgatosdgdnak  megbivdsa  lehetove  tette 
volna  ez  ambicio  tokeletes  teljesiileset,  ha  nem  lett  volna  oly 
keves  az  ido  a felkesziilesre.  De,  bdr  a magyar  miiveszek 
egy  reszenek  mds  irdnyban,  regebben  vdllalt  kotelezettsegenel 
fogva,  nem  is  tudtak  egeszen  olyan  kollekciot  osszedllitani, 
mint  amilyet  szerettiink  volna  nem  akartuk  elmulasztani  az 
alkalmat,  s szivesen  mutatjuk  be  nebdny  tdjekoztato  soro- 
zatban,  bogy  a magyar  miiveszet  koriil-beliil  milyen  volt 
tegnap,  hoi  tart  ma  s mily  utakon  halad  ajovo  ele. 

A jo  indulatu  szemlelettol,  ugy  hiszem,  ez  alapon  is  remel- 
betiink  megertest  es  rokonszenvet. 

KORONGHl  LIPPICH  ELEK  DR., 

M.  Kir.  ministeri  tanacsos  a miiveszeti 
csoport  szervezo  bizoltsdgdnak  elnoke. 


Budapest,  1908. 


GREETING  TO  OUR  READERS. 


. 

Hitherto  it  has  been  impossible  to  present  in  an  adequate 
form,  or  collective  manner,  Hungarian  Art  to  the  people  of 
London. 

/\nd  yet,  owing  to  that  high  appreciation  of  English  culture 
and  Art,  to  say  nothing  of  the  fact  that  during  the  last  few 
years  English  Art  has  twice  favoured  Budapest  with  a visit, 
there  has  been,  and  indeed  is  to-day,  a real  and  lively  ambition 
in  Hungary  that  the  Hungarian  endeavour  in  Art  should  be 
presented  before  that  great  nation  which  has  no  more  devoted 
nor  sincere  friends  than  in  Hungary. 

The  invitation  of  the  Directors  of  Earls  Court  would  have 
made  it  possible  to  realise  completely  this  ambition  if  more 
time  had  been  allowed  for  preparation.  But  although  Hun- 
garian artists,  having  already  pledged  themselves  in  another 
direction  at  an  earlier  date,  were  unable  to  secure  such  a 
collection  as  they  desired,  yet  we  did  not  want  to  miss  the 
opportunity  of  showing*  in  an  explanatory  collection,  some- 
thing of  the  past  glories  of  Hungarian  Art,  its  vigorous 
present,  and  the  lines  upon  which  development  may  be  looked 
for  in  the  future. 

Therefore,  recognising  our  difficulties,  the  almost  hurried 
manner  of  collection,  together  with  the  prior  engagement  of 
our  artists,  I am  convinced  I can  rely  upon  the  benevolent 
sympathy  of  the  spectator  as  he  passes  through  the  galleries. 

Dr.  ALEXIS  KORONGHI  LIPPICH, 

Ministerial  Councillor  and  President 
of  the  Art  Groups  Committee. 


Budapest,  1908. 


A MAGYAR  MUVESZETROL 


— 

Ha  a magyar  miiveszet  I’ejlodeserol  tiszta  kepet  akarndnk 
nyujtani  az  angol  kozonsegnek,  Londonba  kellene  szdlHtanunk 
a Magyar  Szepmiiveszeti  Muzeum  Kincseit.  Ezek  minden 
egyebnel  beszddesebben  szdmolndnak  be  arnM,  bogy  a 
festdszet  ds  szobraszat  mily  utakon  jdrt  Magyarorszdgon  s 
mino  dllomdsokhoz  erkezett. 

E helyett  be  kell  erniink  egy  kis  kidllitdssal,  amely  term^- 
szetesen  nagyon  is  hianyos  a ter  sziike  miatt  s amely  nem 
miitathatja  azt,  ami  a mubardtnak  a legdlvezetesebb  : a 

fejlodds  izgato  menetdt.  Egy  marek  mindenfele  virdg 
magyar  foldrol,  de  nem  az  egesz  magyar  flora. 

Kisertsiik  meg  e kevesse  ismert  miiveszet  jellemet  ndhdny 
tollvondssa!  eloadni,  amennyire  ez  a megfelel  szemlelteto 
anyag  hijan  lehetseges. 

A mai  magyar  miiveszetnek  gyokerei  nem  melyednek  osi 
hagyomdnyok  humuszdba.  Hirteleniil  meglett  : akdr  egy 
amerikai  vdros,  amelynek  fundamentumai  alatt  meg  alig 
rothadtak  el  az  oserdo  fdinak  gyokerei.  Hogy  mert  van  ez 
igy,  arra  megfelel  tortenelmiink.  Az  ezereves  magyar  nemzet 
tortenete  tdviratstilusba  foglalva  : hdboru  a Kelet  ellen 
1700-ig,  haboru  a nemzeti  fiiggetlensegert  1849-ig.  E szornyii 
kiizdelmek  kozepette  csak  olykor  hasadtak  meg  a hdboriis 
felhok,  hogy  egy  kis  napsugar  jusson  a magyar  nep  miiveszi 
tehetsegenek  is.  E rovid  verofenyes  napok  jdl  gyiimolcsoztek: 
senki  sem  tagadhatja  tobbe,  hogy  az  osszes  nepek  kozt  a 
magyarok  pldntdltak  dt  eloszor  a maguk  foldjere  az  Itdlidban 
fakadt  renaissanceot.  De  ennek  a munkdnak  eredmdnyeit 
elpuszt'totta  egy  ketszdzeves  hdboru,  amelyet  Europa  vedel- 
meben  kellett  vivni  a torok  ellen.  Hova  lettek  a XV.  es 
XVI.  szdzad  epiteszeti,  festeszeti,  szobrdszati  remekmiivei  ? 
A mdrvdnyokat  mdszsze  egette  a tiiz,  a festmenyeket 
kartdcsok  repegettek  szejjel,  a bronzszobrokbol  dgyut 


HUNGARIAN  ART. 


If  we  wished  to  g’ive  the  Eng-lish  public  a really  adequate 
idea  of  the  development  of  Huiig'arian  Art,  we  should  have 
to  send  the  Hungarian  Art  Museum  to  London.  The  trea- 
sures it  contains  would  furnish  an  eloquent  exposition  of  the 
course  which  painting  and  sculpture  are  taking,  and  of  the 
stages  already  reached.  But,  as  this  is  impossible,  we  must 
be  content  with  sending  the  few  specimens  which  the  space 
at  our  disposal  enable  us  to  exhibit,  all  too  few  to  show  that 
which  is  most  fascinating  to  the  connoisseur,  namely,  the 
course  of  development. 

They  are,  as  it  were,  but  a handful  of  flowers  from  the 
Hungarian  soil,  to  represent  a rich  and  varied  flora. 

We  will  sketch  briefly  the  character  of  this  Art,  which  is 
but  now  beginning  to  create  for  itself  a reputation,  in  the 
hope  that  such  an  outline  may  invest  the  exhibits  with 
greater  interest  and  to  some  extent  atone  for  the  absence  of 
a more  complete  series  of  specimens. 

The  roots  of  Hungarian  art  do  not  strike  deep  into  the 
fertile  soil  ot  ancient  tradition.  It  sprang  into  existence 
suddenly,  like  an  .American  town  beneath  whose  foundations 
the  roots  of  the  primeval  forest  have  not  yet  decayed.  To 
the  question  why  this  was  so,  Hungarian  history  furnishes  an 
answer.  The  record  of  a thousand  years,  told  in  telegraphic 
style  runs  like  this  : Wars  against  Turks  and  Tartars  till 
1700  ; war  for  national  independence  till  1849.  For  many 
centuries  the  dark  thunderclouds  of  war  parted  but  rarely  to 
allow  a ray  of  sunshine  to  fall  upon  the  nation’s  culture.  But 
few  as  those  bright  days  were,  they  yet  brought  forth  rich 
fruits,  and  it  is  admitted  by  all  that  the  Hungarians  were  the 
first  among  the  nations  of  Europe  to  transplant  the  Italian 
renaissance  into  their  own  soil. 
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ontottek  a barbarok.  Halett  is  volna  ido  a mtiveszi  gyakor- 
latra  : az  uj  nemzedeknek  mindig  eliil  kellett  volna  kezdenie, 
mert  elodeinek  muvei  tonkrementek.  Ezer  even  at  a csatater 
szamara  sziiltek  a magyar  anydk  gyermekeiket.  Mikor 
azutan  a nagy  hdboruk  lezajlottak  : kitort  egy  mdsik,  ezelott 
6o  esztendovel.  Dicso  volt  s vertelen  : a nemzet  torvenybe 
igtatta  a jobbdgyok  felszabaditasat.  S ezzel  a nobilis 
elhatarozassal  gazdasagilag  egy  idore  tonkretette  magat  a 
magyar  birtokos  osztaly.  Akik  a miiveszetek  mecenasai 
lehettek  volna  : ime  onszdntukbol  koldusokka  valtak  Ne- 
hany  kosza  piktor  tengette  eletet,  arckepet  es  oltarkepet 
festve.  A geniuszok  akkor  nem  taldltdk  meg  helytiket  a 
tonkrement  orszagban. 

Pedig  voltak  ilyenek.  S mds  orszagokban  iinnepelt 
alakokka  lettek.  Igy  a XV.  szazadban  vdndorolt  ki 
Magyarorszdgbol  ama  Dilrer^  akinek  fia  egyikeve  lett  a 
miitortenet  legnagyobb  alakjainak.  A XVIL  szdzadban 
Mdnyoki  Addm  udvari  festoje  a szdsz  vdlasztofejedelemnek. 
A XVIII.  szazadban  Bogddny  Takab  kiterjedt  munhdlkodast 
vegzett  az  angol  udvarnal  : a Hampton  Court  Palace  es 
Cambridge  ma  is  rejtik  nem  egy  festmenyet.  A XIX.  szazad- 
ban Brockv  Karoly  kedvence  a londoni  udvarnak  es  Viktoria 
kiralynonek.  Kepei  az  angol  kiralyi  csaldd  tobb  kastelyaban 
lathatok,  hircsse  vdlt  rajzai  pedig  a British  Museumban  es 
a South  Kensington  Museumban.  Zlchy  Mihalyt  harom  orosz 
car  dedelgeti  udvaraban.  Stt  Petervar  egesz  muzeumdt  birja 
az  o munkdinak,  Edvard  kiraly  pedig  walesi  herczeg  koraban 
a rajzok  egesz  sorat  szerezte  meg  tole.  Boehm  Jozsef  plasz- 
tikai  miivei  a Westminster  Abbeyben,  a londoni  Waterloo- 
teren,  Frogmorban,  Plymoutban  allanak,  Alexy  Kdrolyei  a 
Highgate-temeloben  nagy  Collnet-szobra  pedig  Maltaban. 
Bencsurt,  Wagfiert^  Liezen-Ma  \ ert  tanaroknak  nevezik  ki  a 
miincheni  kepzomiiveszeti  akademian.  Marko  Karoly  Olasz- 
orszagba,  Tilgiier  Viktor  Becsbe,  Munkdcsy  Mihaly  Parisba 
szakad.  Ez  is  egy  neme  a vervesztesnek. 

Ezer  evi  kiizdelem  utan  vegre  harminic  ev  ota  szabadon 
lelegzunk.  Elkovetkezett  a kemeny  munka,  az  alkotas  ideje. 
Lazas  sietseggel  kellett  p(5tolni  mindent,  ami  elpusztult  s 
megvetni  az  alapokat  a fejlodes  szamara.  A magyar 
miiveszek  is  kivettek  ebbol  a maguk  reszet.  S ma  megal- . 
lapithatjuk,  hogy  felette  kivalo  munkat  vegeztek. 
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But  the  results  of  this  activity  were  annihilated  by  the 
wars  which  for  two  hundred  years  Hungary  had  to  wage 
against  the  Turks  for  the  defence  of  Europe.  What  has 
become  of  the  chefs  cV oeuvres  of  the  15th  and  16th  centuries  ? 
Beautiful  marbles  crumbled  to  powder  in  the  fierce  flames  of 
many  a burning  city  ; pictures  were  torn  to  rags  by  bullets  ; 
bronze  statues  were  melted  down  and  cast  into  cannon  by 
tlie  barbarians.  Even  had  there  been  time  for  the  cultivation 
of  Art  the  new  generation  would  have  had  to  recreate  it,  since 
the  works  of  their  predecessors  had  all  been  destroyed. 
And  when  the  noise  of  arms  was  stilled,  there  commenced  a 
new  struggle  sixty  years  ago.  It  was  a struggle  for  the 
freedom  of  the  serf,  for  the  abolition  of  the  feudal  privileges 
of  the  aristocratic  class,  and  of  the  hard  conditions  which 
bound  the  labourer  to  the  soil  and  forced  him  to  give  his 
services  to  his  overlord,  conditions  which  made  his  status 
little  better  than  that  of  a slave  : abolition,  too,  of  the  unjust 
legislation,  which,  while  exempting  the  rich  and  noble  from 
all  taxation,  laid  the  whole  burden  of  furnishing  the  state 
with  its  revenues  on  the  shoulders  of  the  poor.  Fortunately, 
in  Hungary  this  strife  was  bloodless  and  of  short  duration. 
The  Hungarian  landowners  of  their  own  free  will  and  out  of 
consideration  for  their  country’s  welfare,  allowed  themselves 
to  be  deprived  of  all  their  feudal  privileges,  though  to  many 
It  meant  almost  ruin,  and  in  the  eyes  of  the  law  all  men 
became  free  and  equal.  One  result  of  this  was  that  many 
who  would  have  been  patrons  of  the  arts,  were  reduced  to 
beggary.  Only  a few  wandering  artists  managed  to  gain  a 
precarious  livelihood  by  painting  portraits  and  altar  pictures. 
Men  of  genius  could  find  no  adequate  scope  for  their  labours 
in  the  ruined  country. 

And  yet  there  were  geniuses,  and  in  other  countries  they 
became  celebrities.  In  the  15th  century  there  emigrated 
from  Hungary  Ajtossy  Diirei\  whose  son  Albrecht  became 
one  of  the  most  prominent  figures  in  the  history  of  Art. 

In  the  17th  century  Adam  Ma  i\oki  w ,s  the  court  painter 
of  the  Saxon  Elector.  In  the  i8th  century  Jacob  Boodaiiy 
worked  extensively  at  the  English  Court,  and  even  to  this 
day  both  Hampton  Court  and  Cambridge  retain  in  their 
possession  several  of  his  representative  paintings.  Two 
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E rovid  ido  alatt  teljesen  zart  es  egyseges  ,,magyar 
iskola“  nem  keletkezhetett.  De  tamadtak  kivalo  tehetsegii 
miiveszek,  akik  a magak  egyeniseget  fejlesztettek  s egymastol 
fuggetleniil  kiilonbozo  helyeken  szetszorodva  s elszigetelve 
dolgoztak.  Ilyenek  pelddul  a festeszet  teren  Messoly^  Geza, 
Szinyei-Mei'se  Pdl,  Munkdcsy  Mihdly,  P(>dL  Ldszld,  Szekely 
Bertalan.  Sajdtsdgos  es  a mutorteneszt  erdeklo  tiinet,  hogy 
e jelentekenyen  kimagaslo  miiveszek  egyike  sem  formdlt 
olyan  iskoldt,  mint  amilyeneket  hasonlo  koriilmenyek  kozt 
Franciaorszdgban  vagy  Anglidban  Idtunk.  Egy  Pre-Rafaelite- 
Brotherhood  vagy  egy  barbizoni  kozosseg  ndlunk  el  nem 
kepzelheto.  Ennek  iitjat  dllja  nemcsak  az  orszdg  szocialis 
strukturaja,  hanem  a magyar  embernek  temperamentuma  is. 
A mi  fajunk  az  egyeni  fiiggetlenseg  fele  hajlik.  Politi- 
kusaink,  koltoink,  szineszeink  koziil  azok  orvendenek  becsii- 
lesnek,  akik  elternek  a tobbitol  s a maguk  utjdn  jarnak. 
Ezeknek  meg  a hibait  is  megbocsatjak.  Soha  senki  sem 
lett  Magyarorszdgon  hiresse  azaltal,  hogy  valaki  masnak  hu 
munkatarsa  volt,  vagy  valamely  megpedzett  eszmet  fejlesz- 
tett.  A temperamentum  e jellemvonasa  visszatiikrozodik  a 
magyar  miiveszeten  is.  Azok  a festok,  akiket  az  iment 
emlitettimk,  a legtavolabbrol  sem  hasonlitanak  egymashoz, 
pedig  nehanyok  bizalmas  jo  baratsagot  tartott  egymassal. 
A miiveszet  elvi  kerdeseiben  azonban  sohasem  szovetkeztek, 
hanem  mindegyikiik  a maga  utjan  jart.  E jelenseget  nehany 
peldaval  igyeksziink  megvilagitani. 

Elso  tajfestonk,  aki  elszakadvan  az  akademiaktol,  az  uj 
idok  szellemeben  dolgozott,  Meszoly  Geza  volt  (1844 — 1887). 
Amikor  follepett,  a kozonseg  izlese,  meg  mindig  az  olasz 
vedutat  tartotta  a tajkep  igazi  formajdndk.  Ha  egy  kepen 
az  eloter  sotetbarna  volt,  a kozepter  megvildgitott,  hatterben 
pedig  enyhe  kek  hegyek  olvadtak  bele  a deriis  egbe ; mindenki 
azt  mondta,  hogy  a kep  jo,  mert  megfelel  az  akademikus 
kovetelmenyeknek.  A kozvelem^ny  ugyanis  akkor  eg6sz 
Europdban  az  volt,  hogy  egy  muremek  csak  bizonyos 
meghatdrozott  szabalyok  pontos  teljesitese  altal  allhat  elo. 
Hogy  a festonek  nemcsak  esze  van,  de  szive  is  : ezt  akkor 
kifeledtek  a szamitasbol.  De  ez  a sziv  hatalmas  I'aktorra 
lett  ; Meszolyt  ellenallhatlanul  vonzotta  a Balaton  tavanak 
koltoi  es  egyszerii  kepeihez.  Mig  a nagy  szinpadias 
szceneriak  hidegen  hagytak  ennek  a gydnyorii  tonak  szelid 
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centuries  later,  Charles  Brocky  was  the  favourite  of  Queen 
Victoria  and  her  court.  His  pictures  may  be  found  in  the 
various  residences  of  the  Eng’lish  Royal  House,  whilst  his 
famous  drawing's  find  a home  both  in  the  British  and  the 
South  Kensington  Museums.  On  Michael  Zichv  the  favours 
of  three  Tsars  have  been  lavished.  In  St.  Petersburg  an 
entire  museum  is  devoted  to  his  works.  It  is  interesting  to 
note  that  King  Edward  VIE,  when  Prince  of  Wales,  pur- 
chased a set  of  his  sketches.  The  plastic  art  of  Joseph 
Boehm  is  represented  in  Westminster  Abbey,  Waterloo 
Place,  Frogmore,  and  in  Plymouth.  And  that  of  Charles 
Alexy  in  the  cemetery  at  Highgate.  His  great  statue  of 
Collnot,  however,  proudly  stands  on  the  Island  of  Malta. 
Benczur^  Wagnee^  and  Liezenmayer  were  elected  professors 
at  the  Academy  of  Munich.  Charles  Marko  went  to  Italy, 
Victor  Tilgner  to  Vienna,  Michael  Miinkdcsy  to  Paris  In 
this  way  the  artistic  life  of  our  country  lost  some  of  its  best 
blood. 

After  a thousand  years  of  strife  we  have  now  for  30  years 
breathed  freely.  The  time  of  vigorous  creative  work  has 
come.  There  has  been  a display  of  almost  feverish  activity 
in  restoring  what  had  been  destroyed  and  preparing  the  way 
for  new  developments.  In  this  work  Hungarian  artists  have 
had  their  share  and  have  done  really  valuable  service. 

The  time  has  been  too  short  to  allow  of  the  formation  of 
any  definite  “ Hungarian  school  ” but  there  have  arisen  men 
of  remarkable  gifts  who  developed  their  particular  talents 
and  worked  in  separate  towns  quite  independently  of  each 
other.  Among  painters  may  be  mentioned  : Geza  Meszoly^ 
Paul  Szinyei-Merse^  Michael  Munkdcsy^  Ladislaus  Padl^ 
Bartholomew  Szekely.  It  is  a remarkable  fact,  and  in- 
teresting to  the  historian  of  Art,  that  not  one  of  these 
distinguished  artists  formed  a school  like  those  which  have 
arisen  in  France  or  England  under  similar  circumstances. 
A Pre-Raphaelite  Brotherhood  or  a Barbizon  school  could 
not  be  imagined  in  our  country.  It  would  be  rendered  im- 
possible not  merely  by  the  social  condition  of  the  country, 
but  also  by  the  Hungarian  temperament.  Our  race  has  a 
strong  tendency  towards  well-marked  individuality.  Among 
our  politicians,  or  poets,  or  actors,  those  are  the  most 
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szinvdltozatai,  pittoreszk  kunyhoi,  csondes  nddasal  elbiivolt^k. 
Ott  nezeg-ette,  mint  safdrkodik  a parti  ember  e nagy  vizek 
menten.  S az  egesz  tajra,  emberre-dllatra  raborult  a viz- 
sziilte  pdra,  finoman  megtorve  mindennek  a szinet  Ez  von- 
zotta,  ezt  festette.  S ime  a szeles  es  heroikus  vedutak  helyett 
megtermett  az  elso  intim  tdjkep  s mert  a tdjkep  magyar 
ember  temperamentuman  sziirodott  dltal  : az  elso  modern 
magyar  tajkepnek  mondhatjuk. 

De  MeszoLy  az  ujitas  munkajaban  csak  egy  bizonyos  fokig 
haladhatoct.  O a magyar  festeszetnek  niegnyitotta  a magyar 
foldet  s annak  bensoseges  jellemvonasait,  ezt  szolgaljdk  nala 
a rajz  es  a tonus  finomsdgai.  A szin  itt  csak  mdsodrangu 
szerepet  kapott.  Egy  kortarsa,  aki  egeszen  mds  utakon 
haladt  iij  celok  fele,  a szin  problemajat  fejlesztette  s oldotta 
meg.  Ez  a kortdrs  ^zinyei-Merse  Pdl  (sziil.  1845).  Szinyet- 
Merse  Pdl  ma  a m-Kir.  Kepzomuveszeti  foiskola  igazgatoja 
Budapesten. 

O Piloty  muncheni  iskoldjaban  tanulgatott,  de  mdr  kezdo- 
kordban  egeszen  mds  utakra  tert,  mint  amelyen  az  akkori 
muncheni  festok  jdrtak.  Semmi  drdeklodest  sem  mutatott  a 
nagy  tortenelmi  vdsznak  irdnt.  Neki  ezek  az  irodalmi 
tdrgyak,  ezek  az  operahdzi  jelenetek  nem  kellettek.  Rdnezve 
a festeszet  punctum  saliense  ott  rejlett,  bogy  mino  szinhata- 
sokat  ad  a termeszet,  Kiiilt  egy  retre  s ott  elnezte,  mint 
Idngolnak  piros  tiizben  a pipacsok  a buja  zold  iii  kozepette. 
Ezt  a valoban  festoi  temdt  igyekezett  megoldani.  Az  6 festoi 
eloaddsa  azon  alapszik,  bogy  mindenekfelett  a szinek  erejet 
bangsidyozza.  Szinyei-Merse  ezen  a ponton  ostromoltP  meg 
a termeszet  bdstydit.  A festoi  processzus,  amelyet  a maga 
szdmdra  kitaldlt,  magdban  veve  is  erdekes  es  tisztan 
pittoreszk.  Ha  vdszndn  a pipacs  ego  pirossdga  iiti  a iti 
zoldjenek  erejet,  ugy  nem  ama  piros  szint  gyengiti,  mint  ez 
akkor  gyakorlatban  volt,  banem  meg  inkdbb  fokozza  a 
zoldnek  erejet.  Igy  folyik  az  o vdsznain  a szinek  erejenek 
klizdelme,  mig  vegre  minden  resz  a maga  legmagasabb 
potencidjdt  erte  el.  Szinte  a villamos  fesztiltseg  jelensegere 
gondolbatndnk  e gyonyorti  mtivek  Idttdra  Mindenesetre 
jellemzo,  bogy  a temperamentumnak  ez  az  e^eje  a legtobb 
kivdlo  magyar  festoben  rokon  vonds.  Azt  bissziik,  bogy  e 
kidlitds  sok  kepen  is  megleli  ezt  a jellemvondst  a figyelmes 
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appreciated  who  differ  from  the  rest  and  g'o  their  own  way. 
To  these  even  their  faults  are  easily  forg'iven.  In  Hung'ary 
no  one  has  ever  become  famous  merely  through  being  some- 
body’s fellow-worker,  or  by  reason  ot  his  having  further 
developed  an  idea  suggested  by  someone  else. 

This  feature  of  our  temperament  may  be  noticed  in 
Hungarian  Art  also. 

None  of  the  painters  named  above  resemble  each  other  in 
the  least.  Although  several  of  them  were  linked  together 
by  intimate  friendship,  yet  in  the  one  great  matter  of  Art 
they  never  became  allies,  but  each  of  them  went  his  own 
way.  Let  us  try  to  illustrate  this  by  a few  instances. 

Our  first  landscape  painter  who  disassociated  himself  from 
the  Academy  and  adopted  a modern  style  was  Geza  Meszoly 
(1844-1887).  When  he  began  his  work,  the  public  taste  still 
pronounced  the  Italian  “veduta”  to  be  the  perfection  of 
landscape.  If  in  a picture  the  foreground  was  dark  brown, 
the  middle  sunny  and  in  the  background  blue  mountains 
touched  the  serene  sky,  everybody  thought  the  picture  good, 
because  it  satisfied  the  requirement  of  the  Academical  style. 
Throughout  the  whole  of  Europe  it  was  the  opinion  that  a 
real  work  of  Art  could  be  created  provided  certain  fixed  rules 
were  strictly  adhered  to  That  the  painter  possessed  not 
only  a mind  but  a heart  as  well,  was  not  taken  into  account. 
Still,  the  heart  became  an  important  factor  : Meszoly  was 
irresistibly  drawn  by  it  to  the  poetical  and  unpretentious 
scenery  of  Lake  Balaton.  While  he  remained  unresponsive 
to  the  stupendous  and  magnificent  in  scenery,  the  gentle 
hues,  the  silent,  rush-grown  banks  of  this  beautiful  lake  and 
the  picturesqe  huts  lying  scattered  around  it,  won  his  heart. 
There  he  watched  the  inhabitants  of  the  banks  as  they 
carried  on  their  occupation  near  that  immense  stretch  of 
water.  And  over  all  things,  animate  and  inanimate,  there 
was  spread  the  silvery  veil  of  mist,  delicately  softening  every 
hue.  This  sight  attracted  him  and  this  was  what  he  painted. 
And  so,  instead  of  the  bold  and  majestic  Italian  vedutas 
there  appeared  the  first  homely  landscape,  and  as  the  style 
was  free  from  all  foreign  influences,  we  might  call  the  work 
the  first  really  Hungarian  landscape. 

n 2 
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szemlelii.  LAtni  fogjuk,  mint  ter  vissza  ez  a jelleg  PadL 
Ldszlon,  Munkctcsy  Mihalyon  es  meg  mas  miiveszeken. 

Szinyei-Merse  a maga  sajatsagos  miiveszetevel  afele  self- 
made  man.  Nemcsak  szinproblemaival  elozott  meg  mas 
nagy  kiilfoldi  mestereket,  hanem  egyeb  festoi  minosegeivel  is. 
Erdekes  pelddul  az  1869 — 1872  kozt  keletkezett  kepeit  egybe- 
vetni  Edouard  Manet  miiveivel.  A ,,  Majdlisnal  “ ki  ne 
gondolna  hirteleniil  Manet  ,,  Reggeli  “ - kepeire  ? Pedig 
amidon  Szinyei-Merse  ezt  a kepet  festette,  meg  nem  latta  a 
vildghiru  francidnak  egyetlen  niiivet  sem.  Termeszetes,  bogy 
o is  a koranerkezettek  keserves  sorsat  sinylette.  Sem 
Budapesten,  sem  Becsben,  sem  masutt  nem  meltanyoltak 
meg  ezeket  az  uj  miiveszi  tanulsdgokat.  Szinyei-Merse  nem 
level!  harcias  termeszetii,  husz  evre  letette  az  ecsetet  s vissza- 
vonult  birtokaira  gazddlkodni.  I me  a magyardzat,  bogy  6 
sem  csindlt  iskoldt. 

Es  nem  nevelt  magdnak  kdvetoket,  folytatokat  Miinkdcsy 
Mibdly  es  Padl  Laszlo,  e sok  tekintetben  rokon  szellemii  ket 
festo  sem.  Mindakettonek  miiveszete  az  egyeni  tempera- 
mentumban  gyokerezik.  Kepeiken  epp  ez  az  elem  ragad 
meg  minket.  Padl  Liiszlot  koran  elragadta  a halal  (1846 — 
1879),  rovid  palyafutcisan  egeszen  a barbizoni  mesterek 
kozeieben  latjuk.  Bizonyos  osero  jellemzi  szilajan  festett 
tajkepeit.  Munkdcsy  Mibaly  juval  tulelte  baratjat  (1844 — 
1900).  Nagy  tortinielmi  kompozicidi,  tajkepei  es  arckepei 
egy  celt  szolgalnak  : a ktilonleges,  szilaj  temperamentum 
kifcjezeset.  Szeles  gesztussal  huzta  oda  ecsetvonasait,  a 
pillanat  ibleteben,  fuggetleiiLil  a targytol,  amelyet  eppen 
abrazolt.  A birtelen  es  villamgyors  elbatarozas  iil  minden 
vomisan,  bizonyos  miiveszi  izgatottsag,  amely  a lelek  legben- 
sobb  reszvetelenek  jele.  Barmikent  gondolkozzek  is  valaki 
az  altala  valasztott  tortenelmi  targyakrdl  Miltonjarol, 
Mozartjarol,  vagy  a Pilatus  elott  fenseges  onerzcttel  alio 
Krisztusrol  : ez  a melyen  artisztikus  vonds  bizonyara  lekoti 
teljes  erdeklodeset. 

Munkdcsy  miiveszetenek  zamatja  ebben  az  imponderabilis 
es  egeszen  szemelyes  jellemvondsban  sziirodik  le.  Nem 
csoda,  ba  ennek  kovetkezteben  nem  pldntdlta  miiveszetet 
biiseges  utodokra.  Egeszen  szemelyhez  kotott,  az  egyeniseg 
autochton  miiveszete  volt  az.  Meg  oly  kitiino  tanitvdnyai  is, 
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But  ]\!  c.^cdly  carried  the  work  of  reform  only  to  a certain 
stage.  He  opened  up  to  painters  the  rich  treasures  of 
Hungarian  scenery,  and  the  chief  characteristics  of  his  work 
are  more  delicate  drawing  and  a subtle  feeling  for  Nature’s 
moods.  Colours  play  a subordinate  part  in  his  pictures.  It 
was  one  of  his  contemporaries,  who  pursued  different  aims 
in  different  ways,  who  investigated  and  solved  the  problem 
of  colours.  This  was  Paul  Szinyei-Merse  (born  1845),  who 
to-day  is  director  of  the  Hungarian  Academy  of  Art  in 
Budapest. 

At  the  beginning  of  his  career  this  artist  studied  at  Piloiy  s 
school  in  Munich,  but  even  as  a beginner  he  diverged  from 
the  paths  trodden  by  the  painters  of  Munich.  The  great 
historical  scenes  stirred  no  emotion  and  awakened  no  interest 
in  his  soul.  Nor  did  he  pay  any  attention  to  literary 
subjects.  For  him  the  “ punctum  saliens  ” of  painting  lay 
in  the  question,  what  colour-effects  can  be  found  in  nature. 
He  used  to  sit  for  hours  in  a field  to  see  the  red  glow  of  the 
poppies  in  the  rich  green  grass.  He  wished  to  reproduce 
this  faithfully  in  painting.  His  pictorial  interpretation  of 
Nature  is  based  upon  the  principle  of  emphasizing  the  power 
of  colours,  and  it  was  on  this  principle  that  Szmyei-Merse 
also  tried  to  approach  Nature.  If  on  his  canvas  the  glowing 
red  of  the  poppies  made  the  green  of  the  grass  seem  too 
weak,  he  did  not  do  what  was  habitual  at  that  time,  namely, 
weaken  the  red,  in  order  to  re-establish  harmony,  but  he 
increased  the  strength  of  the  green.  It  is  a struggle  between 
the  power  of  colours  that  we  see  on  his  pictures,  until  each 
colour  has  reached  its  highest  potency.  It  is  characteristic 
of  the  work  of  most  distinguished  Hungarian  artists  that 
their  pictures  bear  the  strong  impress  of  the  painter’s  individ- 
uality. The  careful  observer  will  probably  detect  this  in 
many  of  the  pictures  in  this  exhibition.  We  shall  see 
presently,  that  we  meet  this  feature  again  in  l.adislaus  Panl^ 
Michael  Mimkdcsy,  and  others. 

Szinvei-Merse  was  a kind  of  self-made  man  as  to  his 
particular  style.  It  was  not  merely  by  his  colour  problems 
that  he  advanced  beyond  several  great  masters  of  different 
countries,  but  also  by  other  qualities  of  his.  For  instance,  it 
is  interesting  to  compare  his  pictures  painted  between 
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mint  a n^met  Fritz  von  Uhde  beldttdk  ezt  s nem  igyekeztek 
az  o szem^lyes  tulajdonait  elsajdtitani.  Ezek  az  exploziv 
temperamentumok  magyar  sajdtsdgokat  mutatnak.  De  a 
faji  jelleg  tobb  mds  vondsa  is  ervenyesiilt  a magyar  miiveszet 
legiijabb  torteneteben. 

Pelda  gyandnt  idezhetjiik  Szekely  Bertalant  (sziil.  1835), 
akit  hazdjdban  mint  a monumentdlis  falfestes  legnagyobb 
kepviselojet  ismernek.  Miivei  a pecsi  szekesegybciz,  a vajda- 
hunyadi  vdr  s mds  emlekszerii  epitmenyek  falait  diszitik.  Az 
os-magyar  legenddk  elednek  itt  fel,  de  Szekely  miiveszetenek 
nem  ez  ajellemzo  vondsa.  A pusztdk  hallgatag  es  megfon- 
tolo  pdsztorainak  lelke  lakik  benne.  Ez  az  embertipus, 
amely  elblivolo  szepsegekben  gazdag,  artisztikus  finomodott- 
sagban  el  es  dolgozik  benne.  Ismerjiik  e n^pet  : hosszas  es 

kozvetlen  termeszetszeml^leten  epiil  fel  vildgfelfogdsa,  nyilt 
fovel  gondolkozik  s makacs  a celtudatossagaban.  Mind  e 
vonasokat  megtalaljuk  Szekely  muveszeteben.  E mtiveszet 
nagyszabAsuan  egyszerii  s cikornydtlan,  mint  egy  kozmondas. 
A nagy  falakon  mindig  nagy  formAk  kapcsolodnak  egyrnds- 
hoz  s minden  formdnak  feladata  az,  bogy  intenzive  fejezzen 
ki  egy  jellemvon?ist.  Ez  a miiveszet  sziikszavii,  de  boles 
tartalmii.  Miivek,  amelyeken  nincsenek  epizodalakok  vagy 
diszito  jelzok. 

Itt  ismet  mds,  a tobbitol  eltero  miiveszettel  van  dolgunk. 
Ez  is  az  egyeni,  s mondhatnok  : a faji  temperamentumbdl 
nott  ki.  L^ltnivalu,  bogy  e temperamentumnak  tobb  variAnsa 
jellemzetesen  szerepel  a magyar  miiveszet  torteneteben. 
[Szekely  B.  ma  az  egyik  festeszeti  mesteriskola  igazgatoja 
Budapesten). 

Szekely  Bertalanon  kiviil  meg  tobb  jeles  kepviseloje  van  a 
magyar  falfestesnek.  Oket  ismeri  a kiilfold  a legkevesbbe, 
inert  muveik  esak  Magyarorszdgon,  a helyszinen  tanulmd- 
nyozbatok.  E munkdk  kozt  jelentekeny  belyet  foglalnak  el 
Lolz  Kdroly  freskoi,  amelyek  a magyar  kirdlyi  operabdz 
a buclai  kirdlyi  var,  a magyar  parlament  palotdinak 
belsosegeit  diszitik.  Lolz  (sziil.  1833)  felette  lempera- 
mentumos,  nagy  fantdzidju  es  nagy  tuddsii  miiveszvolt,  aki 
jdtszva  gyozte  le  a formal  nebezsegeket.  Eleven  allegrojclt 
finom  tapintat  nemesitette.  Kifejezesi  stilusa  az  allegoridboz 
vonzza  : osszes  miivei  erre  epitvek. 
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iSGg  — iSyz  with  the  works  of  Edouard  Manet.  On  seeing- 
the  “ Picnic  ” who  could  help  thinking  of  the  “ Dejeuner''''  of 
Manet.  And  yet,  at  the  time  when  Szinyei~Merse  painted  his 
“ Picnic,”  he  had  not  seen  any  of  the  great  French  artist’s 
works.  Naturally,  he  had  to  endure  the  fate  of  those  who 
are  in  advance  of  the  age.  Nobody  valued  the  artistic 
qualities  of  his  pictures  either  in  Budapest  or  in  Vienna  or 
anywhere  else.  And  Szinyei-Merse  not  being  an  aggressive 
character,  laid  aside  his  paint-brush  and  retired  to  his  estates. 
This  explauis  why  it  is  that  he  too  failed  to  create  a school. 

Neither  could  Michael  Munkdcsy  or  Ladislaus  Pacil  gather 
followers.  These  two  painters  resemble  each  other  in  many 
respects.  The  source  of  the  art  of  both  is  their  individual 
temperament,  and  it  is  just  that  which  overpowers  the 
observer  of  their  works.  Ladislaus  Padl  died  early,  but 
during  his  short  career  (1846 — 1879)  we  see  him  in  harmony 
with  the  Barbizon  masters.  His  boldly  painted  landscapes 
are  characterized  by  much  original  power.  Michael  Munkdcsy^ 
who  lived  much  longer  than  his  friend  (1844  — 1900)  is  well 
known  by  his  religious  pictures  “Christ  before  Pilate,”  and 
“Golgotha”;  also  by  wonderful  paintings  of  Milton  and 
Mozart.  His  great  historical  compositions,  landscapes  and 
portraits,  and  all  expressions  of  a remarkable,  powerful, 
indomitable  temperament.  Each  stroke  of  his  brush  was 
guided  by  the  inspiration  of  the  moment.  In  each  detail 
of  his  pictures  we  detect  the  quick  decision,  a certain  excite- 
ment of  the  artist,  which  is  the  surest  proof  that  all  his  soul 
was  engaged  in  the  work.  Whatever  may  be  our  opinion 
about  the  historical  subjects  he  chose,  their  truly  artistic 
feature  excites  keen  interest.  The  essence  of  his  greatness 
is  really  his  thoroughly  personal  element,  a quality  which 
defies  analysis.  Small  wonder  if  in  consequence  of  this  he 
could  not  impart  his  style  to  his  faithful  followers.  His 
style  was  strictly  individual  ; it  was  the  autochthonous 
art  of  a great  personality.  Even  as  distinguished  a pupil  as 
the  German  Fritz  von  Uhde  had  to  own  this,  and  give  up 
the  attempted  acquirement  of  his  master’s  individual 
qualities. 

These  forceful  temperaments  reveal  the  Hungarian  char- 
acter. But  many  other  racial  characteristics  may  also  be 
detected  in  the  most  recent  Hungarian  art. 
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Szinyei-Mersetol  a leg-ifjabb  nemzedekig  a tehetsegek 
tulyomo  r^sze  szereti  a bator,  szabadvonasii,  paszt(')zus 
eloaddst.  Es  szeretik  a szin  erejet.  E sajatsdgokon  kiviil  a 
temperamentumnak  bizonyos  melancholikus  arnyalata  is  jel- 
lemzo.  A hirtelen  es  heviilt  eloadas  gyakran  sajatasdg'os 
mddon  olvad  ossze  ezzel  az  elborult  melancholiaval.  Erre 
bizonyos  analog'iak  talalhat(')k  a mag'yar  ornamentikaban  es 
a mag'yar  ndpdalban  is.  Ily  mddon  emancipalddik  a magyar 
festeszet  a kiilfold  hatasa  aldl. 

Magyar  jellemvondsokban  gazdag  a magyar  grafika 
illusztrdcio  ds  hasonld  folyamatot  vehet  eszre  a figyelmes 
miibardt  az  dpiteszetben  is.  Sokdig  a hozzank  oly  kozel  eso 
Ausztria,  nevezetesen  Bdcs  gyakorolt  befolydst  a magyar 
dpitdszetre.  Semmi  sem  termdszetesebb,  mint  bogy  ez  a 
befolyds  ellenkezett  a mi  kulondlld  muvdszi  cdljainkkal,  hisz 
Ausztria  rdnk  ndzve  meron  idegen,  amelyhez  csak  a politika 
pdr  laza  szdla  fuz.  Hogy  vannak  ily  kiilon  magyar  archi- 
tektonikus  cdlok,  arrdl  meggyoz  minket  egy  sdta  Eperjes 
utcdin,  ahol  ma  is  hosszii  sorban  dllanak  azok  a rdgi 
renaissancekori  palotdk,  amelyek  sem  olasz,  sem  ndmet, 
sem  francia  befolydst  nem  mutatnak,  hanem  e stilus- 
nak  helyi  jelleii  magyarositott  kiaddsai.  A magyar  archi- 
tekturdnak  ezek  a palotdk  a kobe  vagott  programmpontjai. 
Mint  ama  regi  dpitok,  ugy  a’maiak  is  azt  kivdnjdk,  hogy 
epiteszetiink  ne  legyen  sem  olasz,  sem  nemet,  sem  francia, 
hanem  benszrilott.  Eey  emberoltovel  ezelott  foglalkozott 
ily  gondolatokkal  Feszl  Frigyes,  a budapesti  Vigado  epitoje. 
Kezdem<Miyezeset  egdszen  uj  alapokon  ismet  felvette  Lechner 
Odon.  Kiviilok  jeles  epiteszek  muveltdk  kivdld  sikerrel  a 
tortenelmi  stilusokat,  de  e fiizet  olvasdit  taldn  inkdbb  drdekli 
az  uj  stilustorekves,  mert  ez  sokkal  inkabb  kiilonbozik  a 
ktilfoldetol,  mint  a mi  iij-renaissanceunk  es  uj-gdtikank.  Az 
ujitdk  modern  konstruktiv  anyaga  fokep  a vas  es  a szines 
majolika.  Az  elobbi  meg  kevesbbe  jut  szdhoz  : az  utdbbinak 
mar  jelentekenyen  kikepzett  formanyelve  van.  Ez  az  orna- 
mentikanak  anyaga  s ez  az  ornamentika  szervesen  hozzdillesz- 
kedik  a magyar  nep  hdzi  muveszkedesehez,  annak  finommd 
nevelt  testvere.  Ketsegtelen  hogy  az  a magyar  ornamentika, 
amely  regi  fa-,  agyag-,  szovott-munkdkon  maradt  rank,  nagy 
mertekben  onalld  s teljesen  jellemzi  a magyar  fajt.  Azt  a 
kincset,  amelyet  ebben  birunk,  az  ifjii  epiteszgarda  behatd 
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As  an  example  we  may  cite  Bartholomew  Ssekely  (born 
1835),  who  is  known  in  this  country  as  the  most  prominent 
representative  of  monumental  painting".  His  works  decorate 
the  walls  of  the  cathedral  at  Pecs,  the  castle  at  Vajda- 
Hunyad  and  other  notable  building's.  His  subjects  are 
drawn  from  the  world  of  ancient  Hung-arian  legend,  yet, 
this  is  not  the  chief  feature  we  recognize  in  his  style  We 
see  expressed  in  his  work  the  soul  of  the  quiet,  thoughtful 
herdsmen  of  the  plains.  These  men,  in  whose  mental  life  there 
are  so  many  picturesque  elements,  live  and  labour  in  intimate 
and  unbroken  communion  with  the  soul  of  Nature.  She  is 
their  constant  companion  and  teacher,  and  their  conception  of 
the  world  is  gained  from  the  vast,  silent  expanse  and  the 
whispering  breeze.  Their  thought  is  simple  and  logical  and 
they  pursue  their  aims  obstinately.  In  Szekely  s artistic 
personality  all  these  features  are  present.  His  art  is  broad, 
simple,  free  from  minute  trimming  significant  as  a proverb. 
In  his  painting  everything  is  on  a grand  scale  ; on  the  lofty 
walls  we  see  huge  forms  and  the  object  of  each  detail  is  to 
express  some  characteristic  feature.  This  style  is  mono- 
syllabic, but  rich  in  wise  content. 

Here  again  we  see  a style  entirely  different  from  that  of 
other  artists.  This  also  is  rooted  in  the  individual  and,  we 
may  add,  in  the  racial  temperament.  This  temperament 
appears  with  many  variations  in  the  history  of  our  art. 
Szekely  is  to-day  a director  of  the  Academy  of  Master  Painters 
in  Budapest. 

Beside  Szekelv,  fresco-painting  has  many  eminent  repre- 
sentatives. These  are  the  artists  who  are  least  known  in 
other  countries  because  their  work  can  only  be  studied  in 
Hungar)'.  As  very  prominent  creations  we  mention  the 
frescoes  of  Charles  Lo/z  in  the  Royal  Opera  House,  the  Royal 
Palace  at  Buda,  and  in  the  Houses  of  Parliament.  Lolz 
(born  1833)  has  a strong  artistic  temperament,  considerable 
capacity  for  the  fantastic,  and  such  experience  which  easily 
conquers  all  the  difficulties  of  form.  His  vivid  allegro  is 
ennobled  by  a refined  judgment.  His  taste  inclines  towards 
allegory,  all  his  works  being  of  this  character.  From 
Szinyei-Merse  to  the  present  generation  nearly  all  have  been 
fond  of  the  bold,  free,  broad  way  of  painting,  and  of  strength 
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tanulm/inyozas  utan  az  anyag"  kovetelm^nyeihez  kepest 
atiilteti  az  opiteszet  diszitendo  tagjaira.  Az  cwezredes 
haboruk  ug-yan  alaposan  elpusztitottak  a regi  rnag-yar 
epitmenyeket,  de  az  iparmiiveszeti  targ’yak  meg'is  eleg'seg'esen 
bo  ornamentLim-kincset  meiitettek  meg"  szamunkra.  Ma 
tehat,  hala  e kiacseknek,  jelenthetjiik,  bogy  kitarto  munka 
folyik  eg-y  ily  ertelemben  alakuld  stilus  erdekeben. 

Buzg'c)  segitoje  ebben  az  epiteszeknek  a magyar  iparmu- 
veszet.  Ezen  a teren  leginkabb  lehet  szd  regibb  hagyomd- 
nyok  folytatdsardl,  felfrissiteserol.  Takln  e kidllitds  igen 
csekelyre  szorult  iparmiiveszeti  kollekcidi  is  jelzik,  legaldbb 
nemileg,  bogy  mily  irdnyban  folyik  ezen  a teren  a munka. 
Csipkeink,  bor-  es  majolika-miiveink  leggyakoribb  hordoz()i 
annak  a magyar  ornamentumnak,  amelynek  naiv  kiaddsa  a 
regi  bdziipar  miilielyeibol  maradt  rdnk.  A regi  magyar 
ornamentumnak  alapveto  jellemvonasa  az,  bogy  a diszitendo 
feliilet  jo  reszet  pusztan  bagyja  s minden  gazdagsaga  egy 
fontos  szogletben,  egy  fontos  frizben  szalad  ossze.  Hason- 
latos  bizonyos  novenyekbez,  amelyek  a lenge  szdl  vegen 
birteleniil  egesz  bokretdjat  nyitjak  a virdgoknak.  A motivu- 
mok  nagyobbdra  a novenyvildgbol  valdk  : e termeszetadta 
tormakat  a miiveszek  az  anyag  sajatsagaihoz  biven 
egyszeriisitik.  Ez  a gondolat  sok  mivelore  talalt  iijabb 
idoben  is  az  iparmiiveszeti  technikak  legtobb  dgaban.  Talan 
elegseges,  ha  e rovid  utakissal  erre  a specidlis  szempontra  is 
felhivtuk  a rniibarat  figyelmet. 

Regi  krdnikak  az  elragadtatds  hangjan  irnak  azokrdl  a 
szobrokrdl,  amelyek  egykor  a budai  kiralyi  vdrat  es  Nagy- 
viirad  tereit  diszitettek.  Ezeknek  egyike  sem  maradt  rank  : 
a torokok  agyiit  ontottek  beloliik.  Szobrdszainknak  tebdt 
nem  dllott  mddjulvban  a nemzeti  miiveszetet  eredeti  jellegeben 
folytatniok.  Itt  is  ujra  kellett  kezdeni  mindent.  Egy  oly 
orszagban,  amely  joformdn  csak  felszdzad  ota  tehette  pihenore 
a kardot,  a szobniszoknak  leginkiibb  monumentalis  feladatok 
jutottak  : az  ujonnan  restauralt  viirosok  tereit,  palotait 

diszitettek  es  diszitik  emlekmiivekkel.  E nagy  miivek 
legtobbje  egeszen  lij  keletii,  szerzoik  Zala  Gyorgy,  Strobl 
Alajos,  a nemreg  elhalt  Fadrusz  Janos,  Kallos  Ede,  Teles 
Ede,  Ligeti  Miklos.  E szobniszat  is  individualitasok  szerint 
kiilonbozik.  Leginkabb  megis  az  ero  kifejezesere  valo 
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of  colour.  Another  characteristic  is  a tinge  of  melancholy. 
The  viv'acioLis,  bright,  vehement  features  mingle  curiously 
with  this  darker  element.  Analogous  instances  may  be 
found  in  Hungarian  decorative  art  and  in  the  popular  songs. 
The  works  of  graphic  illustration  in  black  and  white  are  rich 
in  national  features  and  a good  observer  may  detect  in  the 
history  of  Hungarian  architecture  a process  similar  to  that 
which  we  have  described  in  the  case  of  painting.  For  a long 
time  it  was  Austria,  and  especially  Vienna,  that  exercised  an 
influence  on  our  architecture  in  consequence  of  its  proximity. 
But  naturally  this  influence  was  in  a quite  contrary  direction 
to  our  separate  artistic  aims.  It  must  ever  be  remembered 
that  Austria  is  something  different  to  our  land,  and  a country 
to  which  only  the  brittle  thread  of  politics  ties  us.  That 
there  are  separate  Hungarian  architectural  aims,  anyone 
would  be  convinced  on  walking  through  the  streets  of  Eperjes, 
where  there  are  still  extant  long  rows  of  mansions  of  the 
Renaissance  period  which  do  not  show  either  Italian,  German 
or  French  influence,  but  are  of  Renaissance  style  in  a pure 
flungarian  edition.  These  mansions  are  the  embodiments  in 
stone  of  one  oi  more  of  the  dominant  principles  of  Hungarian 
architecture.  Modern  architects,  like  those  of  former  times, 
are  resolved  tliat  our  architecture  shall  not  be  either  Italian, 
German,  or  French,  but  national.  A few  decades  ago  the 
architect  of  the  Redoute  in  Budapest,  Frederic  Fessl^  put 
forward  these  ideas.  Recently  Edmund  Lechner  has  had  the 
same  aims  though  adopting  different  methods. 

Other  distinguished  architects  have  also  cultivated  the 
historical  style  successfully,  but  perhaps  for  the  readers  of 
this  booklet  the  recent  efforts  will  be  more  interesting, 
because  the  new  style  achieved  by  these  efforts  is  much  more 
distinct  from  that  of  other  countries  than  our  new-Renaissance 
or  new-Gothic.  The  constructive  materials  chiefly  employed 
by  modern  builders  are  iron  and  coloured  majolica.  The  first 
has  not  yet  become  expressive  in  the  language  of  art,  but  the 
latter  has  already  a well-developed  language.  This  is  the 
material  of  ornament  and  this  way  of  decorating  is  organically 
linked  with  the  domestic  art  of  the  people,  the  former  being 
really  the  sister  of  the  latter  only  somewhat  more  refined. 
Undoubtedly  the  ancient  Hungarian  decorative  art,  which  was 
bequeathed  to  us  on  wooden  objects,  earthenware,  or  tissues 
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torekves  jellemzi.  A szobraszatnak  egy  mdsik  ^^a,  a temeto 
plasztikaja,  talan  egysegesebb  jellemvonast  mutat.  Aki 
vegigsetal  Budapest  kerepesi  temetojeben,  eszfre  fogja  venni, 
bogy  e sir-monumentumok  egyike  sem  pathetikus,  egyike 
sem  szinpadias.  Valamely  intim  vonds  elteti  ez  alakokat  : 
jol  kifejezik  a magyar  ember  magaba  vonult  termeszetet.  Ily 
miiveknek  szerzoi  pelddul  Dondth  Gyula,  Kallo^  Ede,  Margo 
Ede.  Egy  harmadik,  jol  mivelt  valfaja  a szobraszi  eloadasnak 
a terrakotta.  Ez  a magyar  nepies  tipust  keresi,  felfedezi 
annak  erdekes  attitudjeit,  tosgyokeres  sajatsagait.  Ily 
miiveket  keszitenek  Teles  Ede,  Dam/^d  J(>zsef  es  miisok. 
Vegre  a szobraszat  legbszensosegesebb  aganak,  azeremnek  t'S  | 
plakettnek  is  egyre  tobb  hivatott  miveloje  akad,  Beck  O.  i 
Fiilop,  Teles  es  masok  e teren  jelentekeny  sikereket  ertek  el. 

Kordntsem  adhattunk  e nehany  sorban  teljes  kepet  a 
magyar  miiveszetrol.  Siilyos  es  kitiino  nevek  maradtak  ki 
ebbol  az  eloszobol  : hisz  mitsem  ernenk  nevek  felsoroldsdval.  ! 
Kulon  jellemezni  az  egyes  egyenisegeket — egesz  konyvet 
adna  Errol  sajnalattal  le  kell  mondanunk.  Csak  nehdny 
tutolagos  vondssal  igyekeztiink  jellemezni  e miiveszetnek 
ndhdny  oly  sajdtsdgdl,  amelyekrol  feltcsszuk,  bogy  a kiilfoldi 
amatort  erdeklik. 

Eurdpa  szamos  miiveszi  versenyen  vett  reszt  a mi  feste- 
szetiink  es  szobrdszatunk.  Ha  szabad  kovetkezteniink  abbdl 
a sok  csillogo  aranyerembol  es  komoly  elismero  kritikabdl, 
amelyekkel  a nagy  miiveszeti  kozpontok  a bazdnkban  termelt 
miiveket  folekesitettdk,  ligy  azt  mondhatjuk,  bogy  miiveszi 
celjainkat  az  idegenek  is  felfogtak  s meltdnyoltdk  Ez  az 
elismeres  osztonozte  leginkdbb  miiveszeinket  a megkezdett 
lit  folytatdsdra.  S ez  a behatd  munka  elenk  miiveszeti 
eletet  teremtett  ndlunk.  Budapest,  Magyarorszdg  fovdrosa, 
egyiittal  a magyar  miiveszetnek  is  kozpontja.  Ide  folyik 
ossze  mind  a sok  munka  s innen  arad  szet  az  egesz  orszdgba 
a miiveszet  kultusza.  Miiveszeti  iskoldk  nevelik  az  ifjii 
nemzedeket  nemesak  Budapesten,  hanem  a videken  is. 
Tdrsulatok  es  egyesiiletek  alakultak  e propaganda  celjdbdl.  , 
Maga  a Kdpzomiiveszeti  Tdrsulat  dvenkint  ot-bat  kiallitdst 
rendez,  ilgy  bogy  alig  van  szaka  az  esztendonek,  amelyben  a 
fovdrosban  ne  volna  legaldbb  ket-barom  miitdrlat  latbatd. 

A fovaroson  kiviil  a viddk  nagvobb  kozpontjai  is  rendeznek 
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and  embroideries,  was  eminently  original  and  characteristic 
of  the  race.  The  younger  generation  of  architects,  after 
having  thoroughly  studied  these  fragments,  now  apply  the 
motives  to  architecture  where  ornament  is  required,  of  course 
in  a way  that  harmonizes  with  the  material  they  have  to  work 
with. 

As  to  the  ancient  edifices,  ihey  were  all  destroyed  during 
the  interminable  wars,  but  the  objects  of  art-industry  pre- 
served for  us  many  a rich  treasure  in  the  way  of  design. 
VVe  may  say  that,  thanks  to  these  relics,  considerable  head- 
way has  been  made  in  the  formation  of  a decorative  style. 

Our  architects  are  greatly  helped  by  the  art-industries  or 
applied  art.  It  is  in  this  realm  more  especially  that  we  find 
the  maintenance  or  revival  of  ancient  traditions.  Perhaps 
the  art-industry  collection  of  this  exhibition  will,  at  least  in 
some  measure,  show  this.  Our  lace,  majolica  and  leather- 
work  afford  the  best  instances  of  designs,  the  primitive 
elements  of  which  have  been  derived  from  simple  home- 
industry.  It  is  characteristic  of  this  old  Hungarian 
ornamentation  that  a considerable  part  of  the  surface  is  left 
bare  and  all  the  richness  of  the  design  is  concentrated  in  one 
corner  or  border.  It  is  somewhat  similar  to  certain  plants, 
the  frail  stem  of  which  suddenly  expands  into  a rich  bunch  of 
flowers.  The  motives  are  principally  taken  from  the  realm 
of  plant  life,  the  forms  being  simplified  in  accordance  with 
the  requirements  of  the  material.  Perhaps  these  few  words 
will  suffice  to  give  the  connoisseur  some  idea  of  the  move- 
ment now  in  progress. 

Ancient  chronicles  speak  enthusiastically  of  the  statues 
which  stood  in  the  royal  palace  of  Buda  and  the  squares  of 
Nagyvarad.  But  none  of  these  have  been  spared,  the  bronze 
in  which  they  were  cast  having  supplied  the  Turks  with 
metal  for  their  guns  Consequently  our  sculptors  had  no 
examples  of  the  ancient  national  art  to  guide  them  in  their 
work.  In  this  realm  also  they  had  to  begin  everything  anew. 
In  a country  where  the  sword  had  been  laid  aside  for  only 
halt  a century,  the  sculptors  had  chiefly  monumental  work 
to  do  ; they  had  to  adorn  with  statues  the  castles  and  squares 
of  the  newly  restored  towns.  Most  of  these  works  are  quite 
recent,  the  leading  masters  being  George  Zala^  Alois  Strobl^ 
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evenkint  hasonlo  kidlHtasokat.  Mugyujtemenyeink  szamban 
s niinosegben  hirtelentil  meggyarapodtak.  A legnagyobb 
ilyfajta  intezmeny  a Szepmuveszeti  Muzeum,  amely  magaban 
foglalja  a vilaghirii  Eszterhazy-gyujtemenyt  is  sok  ezer  szamra 
rugb  miikincsei  kozt.  S a kormany  a videken  is  tobb 
muveszeti  muzeumot  teremtett  es  olyforman  alakitotta  az 
iskolak  tanrendjet.  bogy  abban  melto  helyet  kapjon  a muve- 
szeti oktatas  is  Mindezt  csak  futblag  jelezhetjuk  ezen  a sziik 
helyen,  amely  nem  engedi  meg  a bo  szamadast.  Ha  minde- 
zekkel  a jegyzetekkel  csak  n^^mi  felvilagositassal  is  szolgahat- 
tunk  az  erdeklodoknek,  maris  elertiik  celunkat. 

Budapest,  1908  aprilis. 

LYKA  KAROLY. 
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the  late  John  Fadruss,  Edward  Kdllos,  Edward  Ttlcs^  and 
Miklos  Ligeti.  Sculpture  also  shows  marked  differences  of 
individuality.  Still,  there  is  one  common  feature,  the 
expression  of  strength.  Perhaps  another  branch  of  sculpture, 
that  of  the  cemetery,  shows  more  unity  of  character.  Those 
who  visit  the  principal  cemetery  of  Budapest,  will  find  em- 
bodied in  the  monuments  there  many  a conception  which 
reveals  the  disposition  of  the  Hungarians.  It  is  character- 
istic that  none  of  these  monuments  are  theatrical  or  indicative 
of  overstrained  sentiment  ; there  is  some  homely,  unpre- 
tentious feature  in  each  which  shows  the  people’s  reserved 
nature.  We  mention  among  those  whose  works  are  best 
known  Giles  Do7idth,  Edward  Kallds,  and  Edward  Margo. 

A third  branch  of  sculpture  cultivated  very  successfully  is 
the  work  in  terracotta  This  material  is  used  chiefly  in  the 
representation  of  interesting  popular  types,  such  as  peasants, 
gipsies,  etc.,  giving  their  characteristic  attitudes  and  racial 
peculiarities.  In  this  department  Edward  Teles,  Joseph 
Damko,  and  others  are  working.  Finally,  it  is  interesting 
to  note  that  the  branch  of  sculpture  which  devotes  itself  to 
the  making  of  plaques  and  coins  is  continually  drawing  to 
itself  a number  of  distinguished  sculptors,  such  as  Beck  and 
Teles,  thus  achieving  present  success  and  ensuring  the  future. 

Naturally  these  few  lines  cannot  present  a life-like  picture 
of  Hungarian  art.  Many  important  and  prominent  names 
have  had  to  be  omitted  from  this  list,  for  of  what  use  would 
the  mere  enumeration  be  ? On  the  other  hand  if  we  wished 
to  describe  the  work  of  each  artist,  we  should  need  a whole 
book.  This  is  beyond  our  present  intention  which  is  merely 
to  indicate  briefly  the  features  likely  to  awaken  interest  of 
the  foreign  connoisseur. 

Our  painters  and  sculptors  have  often  taken  part  in  great 
international  competitions,  and  if  we  may  judge  by  the 
number  of  gold  medals  and  weighty  appreciative  criticisms 
which  they  have  won  in  the  chief  art-centres,  w^e  are  entitled 
to  say  that  our  aims  in  Art  have  been  understood  and 
appreciated  in  foreign  countries.  It  was  very  largely  this 
appreciation  which  spurred  on  our  artists  to  the  continuance 
of  their  work  And  this  intense  activity  has  created  a 
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vigorous  artistic  life.  Budapest,  the  capital  of  Hungary,  is 
at  the  same  time  the  centre  of  Hungarian  Art.  It  is  to  this 
centre  that  the  best  talents  are  attracted  and  from  which 
spreads  the  cult  of  art  into  every  district  of  the  country. 
Tlie  rising  generation  is  taught  in  excellent  schools  of  art, 
not  in  Budapest  only  but  in  the  provinces  as  well.  Societies 
and  unions  continue  this  work  of  propagation.  The  Art 
Society  (Kepzomiiveszeti  Tdrsulat)  itself  arranges  five  or  six 
exhibitions  yearly,  so  that  there  is  no  season  of  the  year  in 
which  there  are  not  two  or  three  exhibitions  to  be  seen. 
The  larger  towns  of  the  provinces  also  arrange  exhibitions 
every  year.  Our  collections  of  works  of  art  have  increased 
in  number  and  improved  in  quality  quite  surprisingly.  The 
largest  is  the  Museum  of  Fine  Arts  (Szepmliveszeti  Muzeum) 
which  includes  the  far-famed  Esztcrhdzy  collection,  with  its 
thousands  of  unique  masterpieces.  The  Government  has 
organized  museums  in  the  country  towns  as  well,  and  the 
curriculum  of  the  schools  has  been  modified  in  such  a way  as 
to  give  to  the  teaching  of  Art  its  due  share  of  attention.  All 
this  can  be  no  more  than  mentioned  in  this  little  booklet. 

If  these  notes  prove  to  be  of  any  use  to  those  who  are 
interested  in  the  subject,  we  shall  have  accomplished  our 
aim. 

CHARLES  LYKA. 

Budapest,  March,  1908 


Hungarian  Industrial  Art. 


Hungarian  Industrial  Art  now  enjo}^s  a new  existence.  It 
may  be  called  the  age  of  its  second  bloom.  From  the 
conflicts  of  centuries  we  have  been  successful  in  preserving 
something  from  that  great  and  glorious  past  to  which 
memory  so  often  recurs.  There  was  a time  when  the  rich 
and  aristocratic  families  of  Europe  handed  down  from 
generation  to  generation  the  rich  and  rare  enamelled  pro- 
ducts of  the  great  Transylvanian  masters.  Truly  this  was 
the  past,  but  it  reveals  the  interest  and  value  with  which 
Hungarian  art  was  regarded. 

In  the  beginning  of  the  19th  century  new  influences  began 
to  appeal  to  the  Hungarian  artist,  and  a period  of  imitation 
followed.  From  Vienna  new  ideas  reached  us,  which  meant 
practically  a discarding  of  originality,  therefore  quite  half 
of  the  19th  century  is  regarded  as  the  age  of  foreign  influ- 
ence, the  age  of  decline  in  originality.  In  the  latter  half  of 
the  last  century  came  a revival,  the  fruits  of  which  are  seen 
to-day.  He  who  would  study  this  new  phase  of  art  may  use 
the  Budapest  Industrial  Art  Museum,  for  in  its  halls  and 
chambers  are  gathered  the  finest  examples  both  of  the  past 
and  the  present,  and  from  these  one  may  discover  the 
materials  and  styles  adopted  by  Hungarian  artists  which 
guided  and  inspired  both  hand  and  heart. 

In  a glance  one  may  here  discover  the  distinct  charac- 
teristics of  Hungarian  Industrial  Art,  and  how  the  results  of 
the  past  have  influenced  the  activity  of  the  present.  One 
thing  will  appear  as  obvious,  viz.,  the  extraordinary  develop- 
ment of  certain  branches  of  art.  For  example,  Hungarian 
ceramic  art  is  well-known  to-day,  and  textile  art  is  rapidly 
striding  into  renown.  For  this  there  must  be  some 
reason  adducible.  Primarily  these  arts  have  taken  deeper 
I root  because  they  did  not  serve  the  requirements  of  a certain 
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social  class.  The  art  of  the  silversmith  and  the  goldsmith 
served,  first  the  churches,  secondly  the  aristocracy  Both 
ceramic  art  and  textile  art  have  served  a common 
need.  Every  hamlet  needed  something  these  arts  pro- 
duced, hence  even  the  peasants’  cottages  were  trans- 
formed into  studios.  These  were  the  arts  of  the 
people  and  they  remain  so  to-day.  Into  every  object 
even  the  peasants  transferred  their  feelings  and  thoughts, 
hence  a strange  and  peculiar  originality  characterises 
them.  Even  the  old  peasant  woman  as  she  worked  the  motif 
of  the  Renaissance  on  the  church  altar  cloths,  though  true  to 
the  idea,  nevertheless  unconsciously  varied  the  forms  by  her 
inspired  needle.  This  is  also  true  of  the  potter.  It  may 
even  be  seen  when  he  takes  as  his  model  a castle  stove, 
for  the  individuality  of  man  appears  alongside  that  of  the 
original  design.  Textile  art  was  naturally  developed  in  the 
direction  of  cloth  making.  Ceramic  art,  on  the  other  hand, 
is  always  dependent  upon  circumstances.  Those  who  have 
visited  the  great  Hungarian  plain  are  aware  that  it  has  no 
stone.  Of  this  home  of  the  typical  Magyar,  a distinguished 
botanist  once  said,  “ It  is  a murderer  of  the  trees.”  This 
large  expanse  of  territory  is  both  stoneless  and  treeless. 
The  old  houses  were  made  of  clay,  cane,  and  straw,  and 
from  this  clay  everything  possible  was  made  for  use  as  well 
as  ornament. 

It  is  small  wonder  then,  that  such  an  extensive  use  of  clay 
for  centuries  should  have  led  to  so  many  interesting  forms  of 
decoration,  and  style.  It  is  in  the  blood  of  the  Hungarians. 
Those  aware  of  this  circumstance  will  therefore  not  be  sur- 
prised that  our  foremost  architect  Edmund  Lechner  decorates 
his  palaces  with  majolica — that  noble  son  of  clay. 

Under  the  plastic  and  master  hand  of  Zsolnay,  ceramic  art 
has  reached  a proud  and  lofty  position  ; and  in  all  the  great 
museums  of  the  world  fine  examples  of  his  genius  may  be 
found. 

To-day  the  clay  which  has  played  in  the  hands  of  the 
people,  the  part  of  the  common  though  well-dressed  servant, 
has  become  in  our  modern  art  the  bearer  of  the  noblest 
forms  and  colours.  In  the  same  manner  textile  art  has  been 
ennobled  in  the  hands  of  modern  masters.  Every  district  has 
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its  own  special  type  of  embroidery.  Ordinary  peasant  women 
and  girls  work  out  their  ideas  of  embroidery,  not  from  a 
sampler,  but  from  the  memory  or  from  some  old  example. 
Embroidery  almost  bears  an  ethnographical  stamp.  But 
just  as  in  ceramic  art,  the  inspiration  of  the  modern 
artist  has  given  a new  impetus  to  embroidery  also,  and 
made  the  hands  of  the  peasant  girls  more  flexible, 
and  in  this  way  the  Halas  lace  was  born,  which  can 
fulfil  the  most  delicate  requirements  I think.  Kalatoszeg 
has  also  caught  the  spirit  of  the  new  idea.  The  carpet 
weaving  colony  at  Godollo,  a quite  new  institution,  clearly 
demonstrate  what  can  be  reached  in  this  direction. 

There  is  also  another  phase  of  the  new  artistic  life,  it  is  the 
art  of  house-furnishing.  In  this  direction  much  of  past  pro- 
duction remains  a closed  book  to  the  Hungarians,  for  Turkish 
guns  destroyed  almost  everything.  It  is  true  that  some  MSS. 
were  preserved,  but  how  could  a few  sentences  of  a chronicle 
convey  an  adequate  idea  of  the  past  in  this  direction.  When 
peace  came  the  larger  European  art  currents  reached  Hun- 
gary, and  historic  art-styles  were  reproduced.  In  this 
reproduction  we  had  at  least  equalled  our  Western  neighbours 
in  excellence.  We,  too,  like  the  French  and  German  could 
find  little  originality  or  inspiration  in  the  charred  ashes  left 
by  the  Turks.  We  could  not  be  more  renaissance  than  the 
Renaissance.  At  last  a new  impetus  came,  and  came  from 
England.  Our  masters  who  strove  to  discover  new  artistic 
forms  for  furniture,  grew  tired  of  the  ancient  and  historical 
forms  of  art,  having  for  so  long  a period  copied  them.  It  was 
a tremendous  relief  to  them  when  they  discovered  the  real 
artistic  movement  which  was  disclosed  by  the  products  of  the 
New  English  Art.  All  academic  rules  were  then  discarded, 
for  wood  could  be  worked  as  wood,  and  cloth  as  cloth  again. 
It  is  impossible  to  imagine  in  Great  Britain  the  eagerness  with 
which  the  teachings  of  William  Morris,  Walter  Crane,  and 
Bailie  Scott  were  received  here,  and  in  what  measure  it  has  en- 
riched the  world.  The  director  of  the  Budapest  Industrial 
Art  Museum  has  never  rendered  better  service  than  when  he 
presented  for  our  delectation,  again  and  again  the  products 
of  English  Industrial  Art.  And  when  a representative  of  the 
English  Art,  Mr.  Walter  Crane,  visited  Budapest,  the  Hun- 
garian artists  shew  their  gratitude  in  no  uncertain  manner. 
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To-day  our  best  masters  work  in  the  spirit  of  these  liberating 
principles.  One  must  not  imagine  that  mere  imitation  is 
indulged  in.  The  new  movement  was  effective  in  many 
directions.  And  to-day  there  exists  no  longer  a difference 
in  principle  between  the  art  of  Paul  Horty,  Aladar  Korosfoi, 
and  many  others  ; only  a variation  of  design.  The 
principles  which  unite  our  designers  are  those  existing  in  the 
essence  of  the  art  itself. 

The  exhibited  objects  which  naturally  are  only  a part  of 
our  national  productions,  will  doubtless  be  the  better  under- 
stood  when  the  intentions  of  the  artist  are  in  a measure 
revealed.  The  artist  was  aware  both  of  the  past  of  Hungarian 
industry,  and  the  character  of  the  peoples  or  popular  art ; 
hence  though  not  desirous  of  merely  imitating  the  foreigner, 
did  not  on  the  other  hand  desire  to  be  guided  by  an 
exaggerated  Chauvinism.  Their  aim  was  to  present  some- 
thing typically  Hungarian,  and  at  the  same  time  to  conform 
to  the  laws  of  artistic  honesty.  Consequently  modern  Hun- 
garian furniture  meets  the  needs  and  demands  (to  say 
nothing  of  fashion)  of  Hungarian  life.  Decoration  has  not  a 
big  part  to  play  in  this  direction.  One  side  of  a cupboard 
door,  or  the  top  of  a table,  quite  without  decoration,  shows 
the  beauty  of  the  material.  He  who  has  examined  the  wonder- 
ful texture  of  Hungarian  timber,  and  ash  in  particular,  will 
readily  understand  that  the  material  alone  takes  the  place  of 
all  ornament,  for  it  is  rich,  interesting,  and  varied.  Art 
cannot  improve  on  nature  in  this  direction. 

Arising  out  of  all  this  is  the  prospect  of  a new  school,  for 
a particular  group  of  artists  are  keen  about  fusing  together 
the  ideas  of  modern  art  with  the  somewhat  older  ideas  of  the 
people.  This  will  probably  lend  itself  to  a new  individual 
style.  In  all  this,  texture  bears  a most  important  part,  and 
style  is  influenced  thereby.  To-day,  as  in  the  past,  the 
various  pieces  of  furniture,  the  border  of  cloth,  and  the 
entire  surface  of  bronze  and  majolica  are  covered  with  a 
special  design  which  provides  these  objects  with  a special  life, 
a force  v/hich  is  distinctly  its  own  though  its  origin  may  be 
in  Asia  as  some  scientists  affirm,  or  as  others  say,  in  Europe. 
This  ornament  or  decoration  was  garnered  from  the  varied 
products  of  the  people,  in  whose  art  it  thrives  ; in  poor,  or 
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abundant,  but  always  in  characteristic  forms.  One  naturally 
asks,  what  form  does  such  ornament  take?  The  answer  is 
sometimes  from  mere  technical  methods,  particularly  on 
several  woods  and  textile  products,  and  often  from  the  plant 
or  flower  world.  Therefore  we  are  continually  meeting  the 
tulip,  rose,  pink,  and  the  chrysanthemum  ; together  with  a 
very  old  motit\  the  origin  of  which  may  be  sought  in  the 
Persian-Assyrian  culture  — the  “ Tree  of  God.”  There  is  also 
a Renaissance  molif — the  pomegranate — for  which  we  must 
thank  the  Italian  masters.  But  a special  manner  of  orna- 
mentation and  design  is  becoming  more  and  more  apparent, 
it  is  that  of  decorating  the  corners  and  centres  of  objects 
only.  The  parts  often  bear  much  detailed  decoration,  and 
reveal  closely  woven  ideas  in  equally  closely  woven  patterns. 
Leaves,  shoots,  sprigs,  and  tendrils  are  readily  utilised.  In 
textile  art  this  characteristic  decoration  is  soon  recognised, 
and  he  who  knows  something  of  the  soul  of  the  Magyar  race 
will,  surely  know  that  this  final  arrangement  bears  the  real 
impress  of  the  Magj-ar  temperament,  now  melancholy,  now 
ardent.  This  decoration,  many  examples  of  which  are  to  be 
found  in  the  Art  Industrial  Museum,  Budapest,  is  perhaps 
known  in  foreign  lands  through  the  eminent  writings  of 
Huszka,  it  is  also  zealously  studied — the  style — by  foreign 
masters.  Those  responsible  for  this  development  knew  well 
that  it  was  impossible  to  convey  the  forms  woven  on  gar- 
ments, carved  or  painted  on  doorways,  and  pottery  of  the 
people,  to  the  furniture  of  town  residents,  the  curtains  of 
parlours,  the  fagade  of  palaces,  or  the  chandeliers  of 
magnates.  In  such  a position  it  was  starve  or  droop,  like 
the  bloom  from  the  meadow  when  transferred  to  a heated 
greenhouse. 

But  having  understood  the  essence  of  the  popular  decora- 
tion, they  are  forming  designs  which  grew  together  with 
the  organisation  of  popular  spirit.  This  is  the  creed  of  a 
large  section  of  art  furnishers. 

From  this  brief  sketch,  together  with  the  exhibited  objects, 
I am  convinced  that  English  connoisseurs  will  find  those 
designs  and  methods  in  which  our  industrial  art  differs  from 
others,  and  which  gives  it  an  independent  character. 

CHARLES  LYKA. 
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Applied  and  Industrial  Art  Union. 


The  undersigned  has  been  commissioned  by  the  Royal 
Hungarian  Minister  of  Public  Instruction  to  fit  up  a room 
connected  with  the  Fine  Art  Section  at  Earls  Court  for  the 
purpose  of  showing  the  progress  of  Hungarian  Art  Industries. 
As  this  is  the  first  time  that  Hungarian  Art  Industries  have 
appeared  in  England  the  writer  of  the  present  account  thinks 
it  would  interest  the  visitor  to  see  not  only  its  present  feature 
but  also  the  sources  from  which  it  sprang,  and  thus  enable 
him  to  understand  better  its  peculiar  development.  If  it  be 
realized  that  Art  existed  in  Hungary  ever  since  its 
people  established  themselves  in  Europe,  and  has  followed 
for  centuries  its  own  ways  according  to  the  feeling  and  taste 
of  the  nation,  the  present  can  also  be  relied  on.  It  has  been 
thought  that  the  best  plan  to  follow  was  to  show  objects  both 
old  and  new,  and  there  have  consequently  been  selected  by 
permission  of  the  Government  some  specimens  of  the 
Museums  of  Decorative  Art  that  the  writer  has  the  honour  to 
direct  ; as  well  as  modern  productions  which  were  collected 
by  the  Society  of  Art  Industries  which  does  its  best  to  raise 
the  artistic  level  of  our  industries  in  supplying  craftsmen 
with  designs.  Circumstances  of  a peculiar  kind  prevented 
the  Society  from  sending  objects  ot  great  dimensions, 
such  as  furniture,  etc.,  and  the  collection  of  modern  things 
exhibited  is  therefore  anything  but  complete.  In  order 
to  give  a special  character  to  the  room,  forming  a 
sort  of  setting  of  the  display,  a frieze  has  been  made 
around  the  ceiling,  the  panels  of  which  were  copied  from 
a painted  wooden  ceiling  of  a 17th  century  church 
existing  now  in  the  Museum.  The  balcony  is  a copy  of  a 
17th  century  original  also  in  the  possession  of  the 
Museum.  On  the  walls  of  the  room  are  shown  a few  copies 
of  mediaeval  frescoe  painting,  mostly  treating  of  national 
legends,  water  colours  of  monuments  of  Art,  churches. 
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castles  more  or  less  adorned  with  such  frescoes.  Several 
samples  of  needlework  and  glazed  tiles  of  the  i6th,  17th, 
and  1 8th  centuries,  peculiar  in  design  and  colouring,  show 
how  intimately  their  ornamentation  is  connected  with  decora- 
tive painting  and  enamelling,  a triumph  ot  our  country. 
Originals  of  old  gold  and  silversmiths’  work  being  much  too 
valuable  to  undergo  the  risks  of  transport,  electrotypes  were 
chosen  to  replace  the  same.  The  embroideries  are  specially 
presented  in  order  to  show  that  the  exhibits  of  the  Home 
Industries  stand  on  a sound  national  basis  and  that  the 
peculiar  skill  of  the  people  has  not  yet  been  lost. 

These  objects  form  a sort  of  background  to  the  modern 
objects  in  which  living  artists  try  to  harmonise  the  national 
taste  with  the  requirements  of  modern  life  and  to  create  links 
between  our  country  and  the  Western  countries,  which  our 
artizans  wish  also  to  supply  with  their  goods.  Art  Industry 
being  one  of  the  most  important  sources  of  national  strength 
and  wealth.  In  this,  we  try  to  follow  England’s  example, 
the  Applied  Art  of  which  is  leading  on  this  account  of 
eminent  artistic  value  and  character 

The  Museum,  wherein  the  remainder  of  Hungarian  National 
Art  Industries  are  preserved,  and  whose  principal  aim  is  to 
encourage  production  on  national  foundations,  also  show 
its  building  and  some  of  its  galleries  by  means  of  photographs. 

The  undersigned  feels  sure  in  saying  Hungary  will  be 
glad  if  English  visitors  will  appreciate  the  efforts  made 
to  give  a slight  idea  of  what  Hungarian  Art  Industries  are 
at  present  and  to  agree  with  the  way  in  which  they  have 
developed. 

E.  RADISICS  DE  KUTAS, 

Director  of  the  Hungarian  Museum  of  Decorative  Art. 


Catalogue  of  flMctures 


Agghazy,  Giles. 

1.  A Hungarian  Wedding  Oil 

Bachmann,  Charles. 

2.  Still  Life  Oil 

3.  Still  Life  Oil 

Baditz,  Otto. 

4.  A Peasant  Woman  Oil 

5.  Examination  of  a Witness Oil 

Ballo,  Edward. 

6.  Portrait  of  Paul  Gyulay  Oil 

7.  Countess  Semsey  Hessewffy  Polla  Oil 

Basch,  Arpad. 

8.  Morning  in  the  Distance  Oil 

Basch,  Giles. 

9.  Early  Morning  (Ragusa)  Oil 

Berkes,  Anthony. 

10.  The  End  of  the  Village  Oil 

Bihari,  Alexander.  + 

11.  A Young  Slovak  Oil 

12.  A Clarinet  Player  Oil 


13.  Study  of  a Face 

14.  A Willow  Plot  .. 

15.  Evening  Time 

16.  Sunday  Morning 

17.  Tittle-tattle  

18.  Feeding  Ducks  .. 

19.  Dinner  Time 


£ s.  d. 
625  0 0 


10  10  0 
10  10  0 


62  10  0 
Not  for  sale. 


Not  for  sale. 
Not  for  sale. 


33  10  0 


33  10  0 


21  0 0 


33  10  0 

29  10  0 

33  10  0 

25  0 0 

37  10  0 

62  10  0 
108  10  0 
146  0 0 

167  0 0 
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Boemm,  Ritta. 

20.  Falling  Wildroses  Oil 

21.  Morning  on  the  Danube  Oil 

22.  Interior  Oil 

Bosznay,  Stephan. 

23.  Drifting  Ice  Oil 

24.  On  the  Shores  of  the  Drave  ......  Oil 

25.  A Village  in  Winter  Oil 

26.  The  Tranquility  of  Evening  Oil 

27.  A Summer  Morning  Oil 

Both,  Metchior. 

28.  Part  of  Munkacs  Fortress  Oil 

Braunecker,  Baroness  Stina. 

29.  Portrait  of  a Lady  Oil 

30.  Portrait  of  a Gentleman Oil 

Bruck,  Hermina. 

31.  Before  the  Ball  Oil 

32.  Summer  Oil 

Bruck-Lanpon,  L. 

33.  Interior  of  a Castle  Oil 

34.  Monks  in  a Library  Oil 

35.  A Boy  of  the  Tatra  District  Oil 

Bruck,  Maximiiian. 

36.  An  Interior  Oil 

37  In  the  Interior  of  Auvergne  Oil 

38.  Interior  of  Village  House  Oil 

Burghardt,  Rezsd. 

39.  Forum  Romanum  Oil 

40.  Villa  Borghese  Oil 

41.  Cucagna  Canal  Oil 

Ebncr-Deak,  Lajos. 

A Vegetable  Market  Oil 

The  Cook’s  Stall  Oil 


£ s.  cl. 

67  0 0 

67  0 0 

42  0 0 


67  0 0 

16  15  0 

33  10  0 

16  15  0 

126  0 0 


29  10  0 


42  0 0 

42  0 0 


12  12  0 
10  10  0 


210  0 0 
210  0 0 
42  0 0 


50  0 0 

146  0 0 

84  0 0 


21  0 0 
21  0 0 
21  0 0 


231 

231 


42. 

43. 


0 0 
0 0 
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44.  The  Potters’  Fair  Oil  252  0 0 

45.  Eventide  Oil  42  0 0 

46.  Meditation  Oil  62  10  0 

47.  The  Dream  Oil  Not  for  sale. 

Dcry,  Bela. 

48.  A January  Evening  Oil  59  0 0 

■^49.  Evening  before  the  Landing  Place  Oil  42  0 0 

50.  Evening  in  Holland  Oil  21  0 0 

51.  Dutch  Country  Oil  25  0 0 

Oudits,  Andrew. 

*52.  Rococo  Oil  210  0 0 

Edvi-Elles,  Aladar. 

53.  Landscape  Oil  42  0 0 

54.  A Piece  of  the  Alfold  Oil  42  0 0 

Endrey,  Alexander. 

*55.  Portrait  of  Zoltan  Kerner  Oil  Not  for  sale. 

56.  Portrait  of  Count  Peter  Vay  Oil  Not  for  sale. 

Ffesch,  Ludmilla. 

57.  Mater  Fidelis Oil  252  0 0 

Gulacsy,  Lajos. 

58.  “ Song  in  a Rose  Arbour  ” Oil  37  10  0 

Halasz  (Hradii);  Elemer. 

59.  A Afternoon  Sunshine  Oil  16  15  0 

Hegedus,  Laszlo.  ' 

60.  The  Borghese  Garden  in  Rome  ...  Oil  84  0 0 

*61.  A Debrecen  Swineherd  Oil  62  10  0 

62.  Workman  Going  Home  Oil  84  0 0 

63.  Bondage  Not  for  sale. 

*64.  Christ  Weeping  Oil  Not  for  sale,  j 

HolSosy,  Simon. 

65.  Landscape  Oil  126  0 0 

66.  Landscape  Oil  126  0 0 ! 
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Kacziany,  Edmund. 

67.  Fuddled  but  Gay  Oil 

■^68  Mors  Eques  Oil 

Katona,  Ferdinand. 

69.  The  Commemorative  Mount  Oil 

70.  After  the  TemjDest  Oil 

Kato,  Koloman. 

*71.  A Rivulet  in  Rakos  Oil 

72.  Part  of  a Buda  Street  Oil 

73.  Kdr  Street,  Buda  Oil 

74.  Kereszt  Street,  Buda  Oil 

Kardos,  Giles,  p 

75.  A Gun  Expert  Oil 

Kemcnyffi,  Eugene. 

*76.  Lady  in  a Pink  Costume  Oil 

77.  In  the  Corner  of  the  Verandah  ...  Oil 

78.  In  a Peasants'  Court  Oil 

79.  View  from  the  Windows  Oil 

Keme'ndy,  Eugene. 

80.  A Financial  Embarrassment  Oil 

Kezdi-Kovacs,  Laszlo. 

*81.  Winter  Evening  Oil 

82.  A Road  in  the  Forest  Oil 

83.  A Winter  Morning  Oil 

84.  Dramatic  Effect  Oil 

85.  Twilight  Oil 

86.  A Peaceful  Day  Oil 

87.  Caught  in  a Shower  Oil 

Klammer,  Mary. 

88.  Flowers  Oil 

Katz-Komaromi,  Andrew. 

89.  A Fable  Oil 

90.  '‘Suffer  Little  Children  to  Come 

Unto  Me.”  Oil 

91.  Evening  on  the  Balaton Oil 


£ s.  d. 

167  0 0 

126  0 0 


Not  for  sale. 
Not  for  sale. 


21  0 0 
12  12  0 
14  14  0 

12  12  0 


210  0 0 


126  0 0 
67  0 0 

25  0 0 

21  0 0 


252  0 0 


75  0 0 

54  10  0 

54  10  0 

31  0 0 

31  0 0 

31  0 0 

31  0 0 


9 9 0 


62  10  0 

146  0 0 

84  0 0 
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£ s.  d. 

Krutsay,  Francis. 

92.  Peac.3  Oil  33  10  0 

93.  Anyoka  Oil  42  0 0 

Laszfo,  Philip  E. 

■^94.  Francis  Joseph  I.,  King  of  Hun- 
gary (portrait).  Oil  Property  of  the  Park  Club. 
*95.  Count  Albert  Mensdorff,  Austria- 
Hungarian  Ambassador,  Lond. 


(portrait)  Oil  Owner, 

*96.  Princess  Radziwill  (portrait)  Oil  Owner. 

97.  Archduchess  Maria  Terezia  (por- 
trait)   Oil  Owner. 

Loschinger,  Hugo. 

98  Donkeys  Feeding  Oil  25  0 0 

99.  An  Evening  Drink  Oil  126  0 0 

Marko,  Ernest. 

*100.  A Maramarossziget  Court  Oil  21  0 0 

101.  A Cloudy  Scene  Oil  21  0 0 

Mark,  Lajos. 

102.  Garden  Party  Oil  252  0 0 

103.  Siesta  Oil  210  0 0 

104.  Poseuses  Oil  210  0 0 

105.  Harmonie  en  Verte  Oil  167  0 0 

106.  The  Ped  Chaperone  Oil  105  0 0 

Mednyanszky,  Baron  Laszlo. 

107.  Autumn  Oil  336  0 0 

*108.  After  a Spring  Shower  Oil  336  0 0 

109.  Dawn  Oil  294  0 0 

Mendlik,  Oscar. 

110.  Avenue  to  the  Nether  World 

(Tempera)  420  0 0 

*111.  October  Evening  at  Ragusa  Oil  59  0 0 

*112.  Breaking  Billows  Oil  59  0 0 
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£ s.  d. 

113.  October  in  the  Adriatic  Oil  59  0 0 

114.  Evening  Time  in  Kagusa  Oil  59  0 0 

115.  Water  Reflections  at  Capri  Oil  59  0 0 

116.  Ocean  Waves  Oil  50  0 0 

117.  A Storm  in  the  North  Sea  Oil  42  0 0 

118.  Tempest  in  the  Mediterranean  ...  Oil  42  0 0 

119.  Mistral  Oil  46  0 0 

120.  Tempest  in  the  Bay  of  Biscay  ...  Oil  105  0 0 

Mero,  Stephen. 

*121.  A Peasant  Boy  Going  Home  Oil  33  10  0 

122.  The  Aged  Oil  101  0 0 

Penteiei-Moinar,  John. 

123.  A Cold  Afternoon  Oil  62  10  0 

124.  The  First  Snow  Oil  59  0 0 

125.  Pork  Oil  62  10  0 

126.  Lamb  Oil  75  0 0 

127.  Chickens  Oil  42  0 0 

128.  A Winter  Morning  Oil  62  10  0 

129.  Apples  Oil  25  0 0 

*130.  Piety  Oil  210  0 0 

Nagy,  Lazarus. 

131.  Sunset  Oil  25  0 0 

132.  A Summer  Inn  Oil  50  0 0 

Nagy,  WilSiam. 

133.  Youth  Oil  84  0 0 

134.  Fortune-telling  Gipsy  Woman  ...  Oil  33  10  0 

135.  A Trifle  Curious  Oil  42  0 0 

136.  A Girl  at  Rest  Oil  33  10  0 

Nagy,  Sigismoiid. 

137.  Second  Childhood  Oil  84  0 0 

138.  Sacred  Speech  Oil  462  0 0 

Nadler,  Robert. 

139.  The  Duet  Oil  126  0 0 

140.  A Court  in  Ragusa  Oil  67  0 0 


*141.  After  the  Mass  Oil 

142.  A Lady  Painter  Oil 

143.  The  Ferry  Oil 

144.  A Peaceful  Corner  Oil 

Nyilassy,  Alexander. 

*145.  Where  Youth  do  Meet  ’’  Oil 

146.  In  the  Park  Oil 

147.  Mother  and  Child  Oil 

*148.  Sunday  Afternoon  Oil 

Olgyai,  Victor. 

149.  The  Current  Oil 

*150.  Amongst  the  Beeches  Oil 

Paczka,  Cornelia. 

151.  Portrait  of  Majorie  Paczka  Oil 

Paczka,  Francis. 

152.  Pottenstein  Oil 

*153.  Cloister  Amongst  the  Sabin  Hills  Oil 

Paur,  Geza. 

154.  Morning  on  the  Matterhorn  Oil 

Pailya,  Oelestine. 

155.  Meditation  Oil 

156.  A Market  Scene  Oil 

Peske,  Geza. 

157.  Between  Work  Oil 

Reinhardt,  Charles. 

158.  A Bear  Oil 

Skuteczky,  Dome. 

159.  The  Baft  Makers  Oil 

160.  At  the  Forge  Oil 

Spanyi,  Bela. 

161.  Early  Morn  Oil 

162.  Christan  Humour  Oil 


£ s.  d. 
167  0 0 

126  0 0 
101  0 0 
105  0 0 


108  10  0 
25  0 0 

42  0 0 

Not  for  sale. 


33  10  0 

42  0 0 


59  0 0 


Not  for  sale. 
84  0 0 


75  0 0 


42  0 0 

33  10  0 


33  10  0 


105  0 0 


210  0 0 
167  0 0 


210  0 0 
62  10  0 
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£ s.  d. 

Szcnes,  Philip. 

-163.  Scandal  Oil  62  10  0 

164.  Forced  Work  Oil  62  10  0 

165.  Alpine  Roses  Oil  42  0 0 

166.  A Buda  Inn  on  a Week-day  Oil  33  10  0 

167.  A Wallach  Girl  Oil  33  10  0 

168.  A Village  Judge  Oil  31  10  0 

169.  A Wallach  Judge  Oil  42  0 0 

Szirmai,  Anthony. 

170.  Sheep  Oil  33  10  0 

Tamassy,  Nicholas. 

171.  The  Power  of  Science  Oil  29  10  0 

Telkessy,  Valeria. 

172.  AVindow  Flowers  Oil  16  16  0 

173.  Interior  Oil  12  12  0 

Thorma,  James. 

174.  Gipsy  Street  in  ISTagybanya  Oil  252  0 0 

Thury,  Giles. 

175.  Landing  Place  at  Lovran  Oil  25  0 0 

Tolnai,  Akos. 

176.  From  a Chasm  Oil  42  0 0 

Tornyai,  James. 

177.  Evening  in  a Studio  Oil  42  0 0 

178.  A Ruffian  Oil  42  0 0 

Tolgyessy,  Arthur. 

-179.  Beside  the  Lake  Oil  54  10  0 

180.  The  Last  Sunbeams  Oil  101  0 0 

Tull,  Edmund. 

181.  Alone  in  the  AAffirld  Oil  42  0 0 

182.  A Piece  of  Venice  Oil  42  0 0 
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£ 

s. 

d. 

Uferbach,  Eugene. 

183. 

A Little  Girl  at  Study  

....  Oil 

16 

16 

0 

Ujhazy,  Francis. 

00 

Still  Life  

....  Oil 

62 

10 

0 

Vajda,  Sigismund. 

185. 

Idolatry  

....  Oil 

75 

0 

0 

186. 

After  the  Ball  

....  Oil 

126 

0 

0 

Vastagh,  Ceza. 

187. 

A Group  of  Fowls  

....  Oil 

146 

0 

0 

188. 

A Group  of  Fowls  

....  Oil 

134 

0 

0 

Vesztroczy,  Mano. 

189. 

Sainted  Family  at  Best  

....  Oil 

84 

0 

0 

Zempienyi,  Theodore. 

190. 

''  Don’t  Bepeat  It  ” 

....  Oil 

252 

0 

0 

191. 

An  Old  Pair  ... 

....  Oil 

126 

0 

0 

192. 

A Basket  Girl  

....  Oil 

75 

0 

0 

*193. 

On  Good  Friday  

....  Oil 

Not  for  sale. 

194. 

A Flower  Girl  

....  Oil 

Not  fo 

r sale. 

4^ 


THE  HUJNGARIAN  IMPRESSIONIST  AND 
NATURALISTIC  CIRCLE. 


Responsible  for  collecting  material  lor  this  Section — 

CHARLES  FERENCZY,  JOSEPH  RIPPL-RONAI,  and  PAUL 
SZINYEI-MEPSE. 


Arranged  for  the  Exhibition  by 

CHARLES  FERENCZY. 


£ s.  d, 

Gsok,  Stephan. 

195.  Willows  Oil  33  10  0 

196.  Still  Life  Oil  33  10  0 

197.  Still  Life  Oil  33  10  0 

198.  Still  Life  Oil  33  10  0 

199.  Vampires  Oil  1,260  0 0 

Czobef,  Bela. 

200.  Easor  Oil  Not  for  sale. 

Ferenczy,  Charles. 

201.  Prodigal  Son  Returning  Home  ...  Oil  252  0 0 

202.  Joseph  Selling  bis  Brethren  Oil  504  0 0 

203.  Portrait  of  a Lady  Oil  167  0 0 

204.  Children  Riding  Ponies  Oil  50  0 0 

205.  Wallach  Church  Oil  840  0 0 

Ferenczy,  Valer. 

206.  In  the  Park  Oil  42  0 0 

207.  Girls  Oil  62  10  0 

208.  A Court  in  Berlin  Oil  50  0 0 

209.  The  Sea  Oil  33  10  0 


D 
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£ 

s. 

d. 

Fenyes,  Adolphus. 

210. 

Going  Home  

. Oil 

15 

0 

0 

211. 

A Village  Yard  '. 

. Oil 

16 

16 

0 

212. 

A Green  Yard  

. Oil 

15 

0 

0 

213. 

A Court  in  Old  Buda  

. Oil 

16 

16 

0 

214. 

The  Inn  Garden  

. Oil 

29 

10 

0 

215. 

Fields  in  Spring  

. Oil 

29 

10 

0 

216. 

A Beautiful  Spring  Afternoon  .. 

. Oil 

67 

0 

0 

217. 

Before  the  Little  Inn  

. Oil 

42 

0 

0 

Glatz,  Oscar. 

218. 

Transylvanian  Landscape  

. Oil 

33 

10 

0 

219. 

Landscape  

. Oil 

25 

0 

0 

220. 

June  

. Oil 

12 

10 

0 

221. 

A Tempestuous  Mood  

. Oil 

25 

0 

0 

222. 

Ploughing  

. Oil 

Not  for  sale. 

Qmnwald  (Ivanyi),  Bela. 


223. 

A Gipsy  Hamlet  

....  Oil 

33  10 

0 

224. 

Landscape  

....  Oil 

33  10 

0 

225. 

A Gipsy  Maiden  Spinning  

....  Oil 

42 

0 

0 

226. 

Gipsy  Girls  

....  Oil 

84 

0 

0 

Hatvany,  Francis. 

227. 

An  Inn  Garden  

....  Oil 

42 

0 

0 

228. 

Portrait  of  a Girl  

....  Oil 

50 

0 

0 

Kann,  Giles. 

229. 

A Summer  Forenoon  

. . . . Oil 

50 

0 

0 

230. 

From  Lovrano  

....  Oil 

50 

0 

0 

231. 

Late  Afternoon  

....  Oil 

50 

0 

0 

Kernstock,  Charles. 

232. 

Autumn  

....  Oil 

Not  for 

sale. 

233. 

A Pair  

....  Oil 

Not  for 

sale. 

Koszta,  Joseph. 

234. 

Three  Kings  

....  Oil 

Not  for 

sale. 
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£ 

s. 

d. 

Mannheimer-Magyar,  Gustave. 

1 

235. 

Laundresses  of  the  Roman 

Campagna  

Oil 

42 

0 

0 

236. 

A Little  Gosling  

Oil 

62 

10 

0 

237. 

Riviera  

Oil 

67 

0 

0 

238. 

Preparing  for  a Storm  

Oil 

101 

0 

0 

239. 

Street  in  Kormocbanya  

Oil 

167 

0 

0 

240. 

Remembrance  of  Rome  

Oil 

37 

10 

0 

241. 

Elhavazott  Street  

Oil 

420 

0 

0 

242. 

After  the  Storm  

Oil 

Not  for 

■ sale. 

243. 

Turkeys  

Oil 

Not  foi 

• sale. 

Marffy,  Edmund. 

244. 

The  Amateur  

Oil 

75 

0 

0 

245. 

From  the  Mountain  Side  

Oil 

37 

10 

0 

246. 

LandscajDe  

Oil 

37 

10 

0 

Reti,  Stephen. 

247. 

Interior  

Oil 

33 

10 

0 

Rippl-Ronai,  Joseph. 

248. 

Early  Morn  on  the  Danube  

Oil 

126 

0 

0 

249. 

An  Old  Man  

Oil 

126 

0 

0 

250. 

Aristide  Maillol  (French  sculptor) 

Oil 

126 

0 

0 

251. 

Two  Great  Men’s  Hats  

Oil 

210 

0 

0 

252. 

Parrots  

Oil 

146 

0 

0 

*253. 

An  Old  Hungarian  Lady  

Oil 

420 

0 

0 

254. 

Christmas  Tree  

Oil 

167 

0 

0 

255. 

Winter  

Oil 

105 

0 

0 

Strobentz,  Frederick. 

256. 

A Nosegay  

Oil 

62 

10 

0 

257. 

En  Plein  Air  

Oil 

33 

10 

0 

258. 

Models  

Oil 

Not  foi 

' sale. 

Szinyei-Merse,  Paul. 

259. 

A F orest  

Oil 

105 

0 

0 

260. 

Floods  

Oil 

168 

0 

0 

261. 

A Chestnut  Tree  

Oil 

Not  for  sale. 

D 

2 

5^ 


£ s.  ci. 

Vaszary,  John. 


1^G2. 

A Piece  of  Monaco  

Oil 

67 

0 

0 

263. 

Evening  Landscape  

Oil 

59 

0 

0 

264 

In  Liigas  

Oil 

168 

0 

0 

265 

Fine  Weather  

Oil 

84 

0 

0 

THE  SZOLNOK  ART  COLONY. 


Collection  arranged  by 

LAJOS  SZLANYL 


Mihaiik,  Daniel. 

*266.  Trefoil  Fields  Oil 

267.  The  Balaton  Oil 

268.  Parocliia  Oil 

269.  Autumnal  Siinsliine  Oil 

*270.  Spring  Oil 

Olgyay,  Francis. 

271.  The  Hungarian  Plain  Oil 

272.  On  the  Shores  of  Little  Danube  ...  Oil 

273.  A September  Evening  Oil 

*274.  A Red  Sunset  Oil 

275.  At  Tenyo  Bridge  Oil 

276.  A Muddled  Current  Oil 

277.  Afternoon  Oil 

278.  A Red  Dawn  Oil 

279.  A Disturbed  Hamlet  Oil 

280.  Acacia  Avenue  Oil 

281.  Still  Water  Oil 

282.  Sunday  Oil 

283.  On  the  Bridge  Oil 

284.  A Village  Dwelling  Oil 

Szlanyi,  Lajos. 

*285.  Morning  Hoar  Frost  Oil 

286.  A Y'ellow  House  Oil 

287.  A Winter  Breakfast  Oil 


£ s.  d. 

Not  for  sale 
Not  for  sale. 
25  0 0 

50  0 0 

33  10  0 


16  16  0 
25  0 0 

37  10  0 

101  0 0 
101  0 0 
25  0 0 

25  0 0 

29  10  0 

29  10  0 

42  0 0 

16  16  0 
12  10  0 
Not  for  sale. 
Not  for  sale. 


29  10  0 

25  0 0 

25  0 0 
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£ s.  d. 

288.  Breakfast  in  a Peasant’s  House  ...  Oil  29  10  0 

289.  Winter  Afternoon  Oil  29  10  0 

290.  A Winter  Scene  Oil  29  10  0 

291.  Pear  Trees  Oil  25  0 0 

292.  Spring  Oil  25  0 0 

293.  Autumn  Oil  15  0 0 

294.  A Cabbage  Field  Oil  33  10  0 

295.  Beside  the  Brook  Oil  62  10  0 

296.  On  the  Shores  of  the  Zagyva  ...  Oil  59  0 0 

296a.  Dutch  Windmill  Oil  28  0 0 

296b.  Winter  Evening  Oil  28  0 0 

296c.  Twilight  Oil  25  0 0 

296n.  Before  Rain Oil  20  0 0 

296e.  River  Scene  Oil  20  0 0 

Zombory,  Lajos. 

*297.  Horses  Harrowing  Oil  29  10  0 

298.  Threshing  Oil  18  18  0 

299.  A Tisza  Arch  Oil  50  0 0 

300.  A Piebald  Ox  Oil  42  0 0 

301.  Heifer  in  a Hovel  Oil  21  0 0 

302.  A Dusty  Humour  Oil  18  18  0 

303.  Calves  in  a Stable  Yard  Oil  33  10  0 

304.  Cylinder  Turning  Oil  14  14  0 

305.  The  Weekly  Market  Oil  14  14  0 

306.  Harvest  Hour  Oil  14  14  0 

307.  Carrying  Turnips  Oil  12  12  0 

308.  Horses  Oil  16  16  0 

309.  Ploughmen  Oil  21  0 0 

310.  Bulls  Oil  14  14  0 
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311. 

312. 

313. 

314. 

315. 

316. 

317. 

318. 

319. 

320. 

321. 

322. 

323. 

324. 

325. 

326. 


327. 

*328. 

*329. 

330. 

331. 


THE  GODOLLO  ART  COLONY. 


Collection  arranged  by 

ALADAR  KOROSFOI.  KRIESCH. 


£ s.  d. 

Juhasz,  Arpad. 

Pen  and  Ink  Sketch  2 10  0 

Pen  and  Ink  Sketch  2 10  0 

Pen  and  Ink  Sketch  2 10  0 

Pen  and  Ink  Sketch  2 10  0 

Pen  and  Ink  Sketch  2 10  0 

Pen  and  Ink  Sketch  2 10  0 

Pencil  or  Crayon  Sketch  2 2 0 

Pencil  or  Crayon  Sketch  2 2 0 

Pencil  or  Crayon  Sketch  2 2 0 

Pencil  or  Crayon  Sketch  2 2 0 

Pencil  or  Crayon  Sketch  2 2 0 

Pencil  or  Crayon  Sketch  2 2 0 

Pencil  or  Crayon  Study  12  12  0 

Pencil  or  Crayon  Study  12  12  0 

A Study  in  Oils  10  10  0 

A Study  in  Oils  10  10  0 


Korcsfoi-Kriesch,  Aladar. 

Portrait  Tempera  Not  for  sale. 

Women  of  Kalotaszeq  going  to 

Church  Tempera  Not  for  sale. 

I am  the  way,  the  Truth,  and  the 

Liife  Tempera  Not  for  sale. 

The  Parable  of  the  Seven  Blind 

Men  Lithogaph  4 4 0 

Hillside  Tempera  16  16  0 


^6 


£ 

s. 

d. 

332. 

A Yard  in  Winter  

Tempera 

25 

0 

0 

333. 

A Priest  

12 

10 

0 

334. 

Autumn  Trees  

Tempera 

16 

16 

0 

335. 

The  Carpenter  

Water  Colour 

12 

10 

0 

336. 

Rough  Sea  

Tempera 

12 

10 

0 

337. 

Ships  at  Sea  

Tempera 

12 

10 

0 

338. 

Tempest  at  Sea  

Tempera 

12 

10 

0 

339. 

Bay  of  Fano  

Tempera 

12 

10 

0 

340. 

Monte  Giove  

Tempera 

12 

10 

0 

341. 

The  Landing  Place,  Fano...  Tempera 

12 

10 

0 

342. 

Ploughing  

Tempera 

4 

4 

0 

343. 

A Barn  

Tempera 

4 

4 

0 

344. 

The  Rainbow  

Tempera 

12 

10 

0 

345. 

A Yard  

Tempera 

21 

0 

0 

346. 

A Walnut  Tree  

Tempera 

8 

8 

0 

347. 

A Reaper  

Tempera 

33 

10 

0 

348. 

A View  in  Milan  

Water  Colour 

4 

4 

0 

349. 

Anastasia  Crayon  Drawing 

12 

10 

0 

350. 

Early  Morn  in  the  Forest  Lithograph 

2 

2 

0 

351. 

Walnut  Tree  on  Roadside...  Tempera 

33 

10 

0 

352. 

Portrait  

Oil 

84 

0 

0 

353. 

Portrait  

Oil 

84 

0 

0 

354. 

Study  of  a Woman  

Oil 

12 

10 

0 

*355. 

The  Pharisee  and  the 

Publican 

Tempera 

50 

0 

0 

356. 

Fresco  in  Budapest  Palace  of 

Music  

126 

0 

0 

357. 

Transylvanian  Law  Court...  Tempera 

8 

8 

0 

358. 

A Country  Road  

Lithograph 

2 

2 

0 

359- 

60.  'Two  freizes  from  the 

National 

Academy  of  Music,  Budapest. 

Not  for  sale. 

361. 

The  Good  Helm’s  Man. 

Nagy,  Alexander. 

363. 

Where  do  You  Live 

Master  ? 

Water  Colour 

210 

0 

0 

364. 

The  Edge  of  the  Forest 

Water  Colour 

25 

0 

0 

365. 

A Garden  

Water  Colour 

16 

16 

0 

366. 

Village  of  Szabadi  ... 

Water  Colour 

16 

16 

0 

367. 

A Sylvan  Glade  

Water  Colour 

12 

10 

0 

368. 

The  Brook  

Water  Colour 

12 

10 

0 

£ 

s. 

d. 

369. 

Park  of  Vekprem  

AVater  Colour 

16 

16 

0 

370. 

The  King  s Well  

Water  Colour 

16 

16 

0 

371. 

Pen  and  Ink  Sketch  ... 

4 

4 

0 

372. 

On  the  Hill  Pen  and  Ink  Sketch 

3 

10 

0 

373. 

Pen  and  Ink  Sketch  ... 

8 

8 

0 

374. 

Ave  Miriam  

Copper  Plate 

1 

1 

0 

375. 

A Sketch  

3 

0 

0 

376. 

The  Hearth  

Copper  Plate 

1 

1 

0 

377. 

From  Veszprem  

Copper  Plate 

1 

1 

0 

378. 

Beside  the  Balaton  ... 

Water  Colour 

21 

0 

0 

379. 

A Golden  Valley  

Water  Colour 

8 

8 

0 

380. 

Village  of  Szabadi  II. 

Water  Colour 

8 

8 

0 

381. 

Tree  of  Culture  

Drawing 

25 

0 

0 

382. 

■ ' Thy  Kingdom  Come  ” 

Drawing 

25 

0 

0 

383. 

Our  Father  ’’  

Drawing 

25 

0 

0 

384. 

Heath  of  Hercules  

Copper  Plate 

1 

1 

0 

385. 

Superstition  

Copper  Plate 

1 

1 

0 

386. 

The  Genius  

Copper  Plate 

1 

1 

0 

387. 

Zarathustra  

Copper  Plate 

1 

1 

0 

*388. 

Ave  Miriam  

Tempera 

168 

0 

0 

389. 

The  Gleaners  

Tempera 

126 

0 

0 

390. 

Arrival  of  the  Saint’s  Soul.  Tempera 

126 

0 

0 

Nagy,  Madame  Alexander. 

391. 

A Question  

.Pen  Drawing 

16 

16 

0 

392. 

A Sigh  

Pen  Drawing 

25 

0 

0 

393. 

A Finch  

Pen  Drawing 

25 

0 

0 

394. 

Finch  in  the  Garden  ... 

Pen  Drawing 

12 

10 

0 

395. 

Harmony  

Pen  Drawing 

12 

10 

0 

396. 

Finch  in  the  Garden 

Coloured 

Drawing 

12 

10 

0 

397. 

Finch  in  the  Tree. 

Coloured 

Drawing 

8 

8 

0 

398. 

Finch  in  a Lady’s  Lap 

W ater 

Colour 

12 

10 

0 

399. 

Finch,  Series  I — Coloured  Drawing 

Not  foi 

sale. 

400. 

I inch,  Series  II.  Coloured  Drawing 

Not  foi 

’ sale. 

401. 

Finch,  Series  III.  Coloured  Drawing 

Not  foi 

’ sale. 

402. 

Finch,  Series  IV.  Coloured  Drawing 

Not  foi 

' sale. 

403. 

A Chaste  Girl  . . . Coloured  Drawing 

16 

16 

0 

404. 

The  Mother  Coloured  Drawing 

16 

16 

0 

58 


£ 

s. 

d. 

Undi,  Caroline  S. 

405. 

Staircase  in  Szeben  ... 

Water  Colour 

8 

8 

0 

406. 

Street  at  Szelistye 

Water  Colour 

8 

8 

0 

407. 

Piece  of  a Segesvar  Yard. 

Water  Colour 

12 

10 

0 

Undi,  Mariska  S. 


408.  Kandi  Klara  

Coloured  Drawing 

4 

4 

0 

409.  Fisher  Bastion,  Buda.  Coloured 

Drawing 

6 

6 

0 

410.  Desolation  in  the 

Court  House 

Coloured  Drawing 

29 

10 

0 

411.  Autumnal  Mood. 

Coloured  Drawing 

16 

16 

0 

412.  Ornaments  for  Fable  Story  Books 

Coloured  Drawing 

8 

8 

0 

413.  Ornaments  for  Fable  Story  Books 

Coloured  Drawing 

8 

8 

0 

414.  Ornaments  for  Fable  Story  Books 

Coloured  Drawing 

8 

8 

0 

415.  Fresh  Snow  on 

the  V ermeza 

Coloured  Drawing 

16 

16 

0 

416.  Mezokovesdi  Child] 

L'en.  Coloured 

Drawing 

8 

8 

0 

417.  Ball  Playing  

Coloured  Drawing 

8 

8 

0 

418.  Girl’s  Knitting  ... 

Coloured  Drawing 

8 

8 

0 

419.  Tomato  Market  (Menu). 

Coloured  Drawing 

5 

0 

0 

420.  Small  Man,  Big 

Spoon  (Menu) 

Coloured  Drawing 

5 

0 

0 

421.  Flirt  (Menu)  

Coloured  Drawing 

5 

0 

0 

422.  Kiabraudulas 

Coloured  Drawing 

4 

4 

0 

423.  Friendship  

Coloured  Sketch 

4 

4 

0 

424  Madame  Pepi  

Coloured  Sketch 

4 

4 

0 

425.  Juliska  writes 

a Fable.” 

Coloured  Sketch 

4 

4 

0 

426.  A Wasps’ Nest  

Coloured  Sketch 

4 

4 

0 

427.  A Little  King’s  Daughter 

Coloured  Sketch 

4 

4 

0 

428.  At  Grandmother’s  Grave 

Coloured  Sketch 

4 

4 

0 

59 


£ 

s. 

d. 

429. 

Fuscias  

Coloured  Sketch 

4 

4 

0 

430. 

Disappointment 

Coloured  Sketch 

4 

4 

0 

431. 

What  Fables  in  the 

Old  Chest? 

Coloured  Sketch 

4 

4 

0 

432. 

Yrnia  the  Seamstress 

Coloured  Sketch 

4 

4 

0 

433. 

Bitter  Moments  

Coloured  Sketch 

4 

4 

0 

434. 

The  First  Thimble... 

Coloured  Sketch 

4 

4 

0 

435 

The  Story 

Coloured  Sketch 

4 

4 

0 

Zichy,  Count  Stephan. 

436. 

Under  the  M'indow... 

Tempera 

25 

0 

0 

437. 

Matyo  Women  

Tempera 

25 

0 

0 

438. 

A Birch  Tree  

Lithograph 

2 

10 

0 

439. 

Of  Kbvesd  

Lithograph 

2 

2 

0 

440. 

Newly-married  Maty 

6 W^oman 

Tempera 

21 

0 

0 

6o 


ART  OF  DESIGN,  Etc. 


Exhibits  arranged  by  VICTOR  OLGYAl. 


£ 

s. 

Baranski,  Laszio  E. 

441. 

Prof.  Church  

Copper  Plate 

1 

15 

442 

In  the  front  of  the  Procc 

'ssion 

Copper  Plate 

2 

0 

443. 

The  Draw  Well  

Copper  Plate 

2 

10 

Boemm,  Ritta. 

444. 

A Flower  Garden  

Water  Colour 

18 

18 

445. 

A Danube  Landscajie. . . 

Water  Colour 

16 

16 

Conrad,  Giles. 

446.  Outskirts  of  Munich 

Wood  Engraving  2 10 

447.  A Peaceful  Eveni^ig  Wood  Engraving  2 10 

448.  A Reaper  Wood  Engraving  1 15 

449.  Winter  Vvood  Engraving  2 2 

450.  Transylvanian  Wood  Carrier 

Wood  Engraving  2 2 

451.  Autumn  Wood  Engraving  2 10 

452.  Remembrance  of  Venice  Copper  Plate  2 10 

Csakassy,  Elem'er. 

453.  Lion  at  Rest  Pastel  6 15 

454.  Study  of  a Lion  Drawing  6 6 

455.  Mother  Pastel  6 6 

Erdbssy,  Bela. 

456.  A AVindmill  W^ater  Colour  4 4 

457.  Winter  Scene  Water  Colour  4 4 


d. 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 


6i 


458. 

459. 

'460. 

461. 


462. 

463. 


464. 

465. 


'466. 


467. 

468. 

469. 

470. 


471. 

472. 


473. 

474. 

475. 

476. 
'477. 

478. 

479. 

480. 


A Snowy  Street  Linoleum  Engraving 
On  the  Banks  of  the  Danube 

(Budapest)  Copper  Plate 

A Transylvanian  Village...  Monotype 
On  the  Shores  of  the  Garam  Monotype 

Clatz,  Oscar. 

The  Village  Barber  Stone  Print 

Dinner-time  Charcoal  Drawing 

Jozsa,  Charles. 

A Laughing  Girl  ...  Wood  Engraving 

A Portrait  Wood  Engraving 

Katona,  Ferdinand. 

Early  Spring  in  the  Carpathians  Pastel 

Levy^  Robert. 

Trebini Cojoper  Plate 

Trieste  Copper  Plate 

Stierbock  Coli'eehouse,  Vienna 

Copper  Plate 
Verona  Copper  Plate 

Litkei,  Anthony. 

Old  Pest  Pastel 

The  Grange  Pastel 


IViajor,  Eugene. 

A Spring  Tide  ...  Charcoal  Drawing 

Early  Spring  Pencil 

The  AVaterside  ...  Cliarcoal  Drawing 
A Winter  Mood  ...  Charcoal  Drawing 
The  end  of  the  Village 

Charcoal  Drawing 

The  Highway  Charcoal  Drawing 

A Village  Street  Charcoal  Drawing 
Houses  beside  tlie  River 

Pencil  Drawing 


£ s.  d. 

4 4 0 

3 10  0 

6 6 0 
6 6 0 


1 1 0 
12  12  0 


1 15  0 

1 15  0 


iNot  for  sale. 


2 2 0 
2 2 0 

1 10  0 
2 2 0 


21  0 0 
21  0 0 


10  10  0 
10  10  0 
10  10  0 
6 6 0 

8 8 0 
10  10  0 
8 8 0 

6 6 0 
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£ s.  d. 

Neogrady,  Anthony. 


481. 

An  old  Barn  

AVater  Colour 

10 

10 

0 

Olgyai,  Victor. 

482. 

Winter  on  the  Banks 

of  the  Garam 

Stone  Drawing 

4 

4 

0 

483. 

The  iiighway  ...  Linoleum  Engraving 

2 

2 

0 

*484. 

Morning  in  the  Wood 

Stone  Drawing 

Not  for  sale. 

*485. 

Snow  in  the  Village 

Linoleum  Engraving 

2 

2 

0 

486. 

A Linden  Tree  

Copper  Plate 

2 

2 

0 

487. 

February  

Copper  Plate 

2 

2 

0 

488. 

A Snowy  Avenue  

Copper  Plate 

2 

2 

0 

489. 

Morning  

Pen  Sketch 

10 

10 

0 

490. 

A Misty  Morning  ... 

Stone  Drawing- 

4 

4 

0 

491. 

Winter  

Pen  Sketch 

10 

10 

0 

492. 

Winter  Twilight  

Stone  Sketch 

4 

4 

0 

493. 

A Forest  Path  

Pen  Sketch 

10 

10 

0 

494. 

A Cypress  Avenue  ... 

Mezzotint 

8 

8 

0 

495. 

An  Oak  

Copper  Plate 

8 

8 

0 

496. 

On  the  Bank  

21 

0 

0 

Paczka,  Cornelia. 

497. 

A Violent  Death  

6 

6 

0 

498. 

A Child’s  Portrait  ... 

3 

10 

0 

499. 

Portrait  of  Nadi  Radovitz  

4 

4 

0 

Paczka,  Francis. 

500. 

Ram  Shearing  

Copper  Plate 

5 

10 

0 

Rakb,  Ervin. 

501. 

Reflections  

..  Copper  Plate 

1 

15 

0 

*502. 

AVood  Cutters  

CopjDer  Plate 

2 

2 

0 

503. 

A Mood  

Water  Colour 

2 

2 

0 

504. 

Restful  Pilgrims  

AVater  Colour 

2 

2 

0 

505. 

A Village  House  

AVater  Colour 

2 

2 

0 

506. 

A AVater wheel  

Copper 

3 

10 

0 

63 


-^507. 

508. 

509. 

510. 

511. 

512. 

513. 

514. 

515. 

516. 

517. 


^518. 

519. 

520. 

521. 

522. 


523. 

*524. 

525. 

526. 

527. 

528. 

529. 

530. 


531. 

532. 


£ s.  d. 

Rauschei*,  Lajos. 


Doorway  in  Rotlieiiburg  Town 


Hall  

Water  Colour 

5 

10 

0 

Szelaknai  Landscape  I. 

Water  Colour 

3 

10 

0 

Szelaknai  Landscape  II. 

Water  Colour 

o 

O 

10 

0 

Szelaknai  Landscape  III 

Water  Colour 

3 

10 

0 

Chioggian  Fislierboat 

Water  Colour 

1 

15 

0 

Tothfalu  

CojDper  Plate 

1 

15 

0 

A Piece  of  Zebegeny  . . . 

Water  Colour 

1 

15 

0 

Chioggian  Fisher  Boats 

Copper  Plate 

1 

15 

0 

An  Old  Town  Gate  ... 

Water  Colour 

1 

15 

0 

A Felsovidek  Peasant 

Water  Colour 

1 

15 

0 

Budapest  

Copper  Plate 

1 

15 

0 

Szekely,  Andrew. 

A Dutch  Street  

Engraving 

7 

10 

0 

Outskirts  of  Paris  

Water  Colour 

11 

0 

0 

Boulevard  in  Paris 

Water  Colour 

10 

10 

0 

A Lumber  Place  in  Paris 

Water  Colour 

11 

0 

0 

Beguinage  

5 

10 

0 

Szekeiy,  Arpad. 

A Glimpse  of  Szada  ... 

Copper  Plate 

9 

10 

0 

A Piece  of  Tovis  

Copper  Plate 

2 

10 

0 

After  the  Storm  

Copper  Plate 

Not  for  sale. 

Eventide  

Water  Colour 

4 

4 

0 

Felgyogy  

Copper  Plate 

4 

4 

0 

A Peasant’s  Yard,  Szada 

Copper  Plate 

2 

2 

0 

A Szada  Street  

Copper  Plate 

3 

10 

0 

Diod  

Copper  Plate 

o 

2 

0 

Tuli,  Edmund. 


A Sad  Meeting  

— Water  Colour 

33 

10 

0 

Rest  

42 

0 

0 

64 


£ s.  d. 

Wagner,  Geza. 


533. 

Notre  Dame,  Paris  ... 

3 

0 

0 

534. 

Strassburg  

Water  Colour 

4 

4 

0 

535. 

Winter  Twilig’ht  

8 

8 

0 

Zichy,  Count  Stephen. 

536. 

Winter 

8 

8 

0 

537. 

A Village  Street 

Pastel 

8 

8 

0 

538. 

Hunor  and  Magyar  . 

Stone  Sketch 

2 

10 

0 

539. 

A Hoe  Worker  

Stone  Sketch 

2 

10 

0 

540. 

Shepherd  and  Girl 

Stone  Sketch 

2 

2 

0 

65 


SCULPTURE. 


£ s. 


Oamk'o,  Joseph. 


-541. 

Contemplation  

Terra  Cotta 

50 

0 

541>. 

A National  Woman  ... 

Terra  Cotta 

33 

10 

Lanyl,  Oesiderous  1 

. 

543. 

Deep  Sleep  

Carrara  Marble 

84 

0 

544. 

A Corn  Worker  

Carraia  Marble 

210 

0 

*545. 

A Stone  Carrier  

Bronze 

126 

0 

Ligeti,  Nicholas. 

546. 

Love  

42 

0 

547. 

Zalan  

Bronze 

21 

0 

548. 

A Stndv  

Marble 

67 

0 

549 

St.  Stephan  

Marble 

42 

0 

550. 

Miizsa  

Marble 

59 

0 

*551. 

Anonymous  Bronze  and  Marble 

84 

0 

Muranyi?  Oiles. 

552. 

A Young  Girl  

Marble 

21 

0 

Pasztor,  James. 

553. 

Caressing  

14 

14 

Rona,  Joseph. 

554. 

A Spinning  Maiden. 

Bronze  and 

Marble 

50 

0 

*555. 

Anacreon  

Bronze 

420 

0 

556. 

Shepherd  on  his  Donkey  Bronze 

33 

10 

557. 

A Question  

Bronze 

23 

0 

558. 

A Little  Impatient  .. 

Bronze 

33 

10 

E 


d. 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 


66 


£ s.  d. 


Szirmai,  Tony. 

559. 

Plaques  

Bronze 

Sold. 

TeleSj  Edward. 

560. 

A Figure  

Marble 

84 

0 

0 

'561. 

Beethoven  

252 

0 

0 

VedreSs  IVlark. 

'562. 

Adam  and  Eve  

62 

10 

0 

563. 

Lady  Dancer  

Bronze 

16 

16 

0 

564. 

A Singing  Boy  

Bronze 

16 

16 

0 

565. 

A Boy  Besting  

16 

16 

0 

67 


GODOLLb  SCHOOL  OF  WEAVING. 


Exhibit  arranged  by  ALADAR  KORdSFOi  KRIESCH. 


s. 

566.  Stitched  Cai’pet  J 10 

567.  Stitched  Carpet  3 15 

568.  Stitched  Caipet  3 15 

569.  Stitched  Carpet  4 4 

570.  Stitched  Carpet  12  0 

571.  Stitched  Carpet  13  10 

573.  Stitched  Carjret  5 0 

573.  Stitched  Carpet  5 15 

574.  Stitched  Carpet  4 0 

575.  Stitched  Carpet  4 4 

576.  Szunrak  Carpet  3 10 

577.  Great  Szunrak  Carpet  16  16 

578.  tezunrak  Carpet  7 7 

579.  Szunrak  Carpet  3 15 

580.  Torontal  Carpet  6 0 

581.  Torontal  Carpet  1 15 

583.  Torontal  Carpet  1 10 

583.  Sherebek  Carpet  1 10 

584.  Sherebek  Carpet  13  0 

585.  Sherebek  Carpet  10  0 

586.  Cushiorr  1 15 

587.  Cushiorr  2 0 

588.  Cushiorr  1 10 

589.  Cushion  1 15 

590.  Cushiorr  1 10 

591.  Cushion  ...  1 5 

593.  Cushiorr  1 8 

593.  Cushiorr  1 5 

594.  The  Good  Steersnrarr  Gobelin  420  0 

595.  The  Family  Gobelin  126  0 

597.  Orrramenta]  Gobelin  63  10 

598.  Horse  Rug  1 15 

599.  A Turkish  Carpet  7 10 

GOO.  An  Enrbroidered  Rug  3 10 

E 2 


d. 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 


6q 


c,6.  Laszln,  Philip. 


PRTNX'P:S8  RADZrwiIJ,. 


70 


33-  Briick.  Lajos.  INTERIOR  OF  A CASTLE. 


/ 


I 


nrm-k.  Maximilian.  IN  rUH  INT1<:RI0R  OI'  AUVIvRC'rNIv 


72 


49-  Diry,  Bela.  EVENING  BEFORE  THE  LANDING  PLACE. 


73 


74 


55-  Endrey,  Alexander. 

PORTRAIT  OF  Z.  de  KERNER,  Eso. 


75 


?6 


64.  Hegediis,  Laszlo.  CHRIST  WEEPING. 


77 


Kacziaiiy,  Eduiiuid.  MORvS  EOUES. 


78 


71.  KaU),  Kolonian.  A RIVULET  IN  RAKOS. 


79 


76.  I\emenyffi,  Eughie.  LADY  IN  A PINK  COSTUM  IP 


8o 


8i.  Kezdi-Kovacs,  Laszlo.  WINTER  EVENING. 


8i 


95.  Liiszlo,  Philip  E.  COUNT  ALBERT  :\IEXSDORFF. 


F 


82 


loo.  Marko,  Ernest.  A MARAMAROSSZIGET  COURT. 


^3 


F 


■HHAVOIIS'  V >lHJ.aV  ‘n/::s'oy  iio.tP</ \i\yz^nn,[Npj/i:  -goi 


84 


85 


86 


87 


88 


89 


145.  A>//<K9'.  Alexander.  SUNDAY  AFTERNOON. 


90 


148.  Nyilassy,  Alexander.  SUNDAY  AFTERNOON. 


'V  M 


9^ 


50.  O/gyai,  rid  or. 


AMONGvST  THE  BEECHES. 


92 


4 


153.  Paczka.  Francis.  CLOISTER  AMONGST  THE  SABIN  HILLS. 


163.  SzejieSy  Fiilnp. 


vSCANDAL 


I 


94 


I 


179.  Tidg-yessy,  Arthnr.  BESIDE  THE  LAKE. 


95 


184.  VjJiuzy,  Francis.  STILL  LIFE. 


96 


193-  Zemplhnji,  Theodore.  ON  GOOD  FRIDAY. 


97 


G 


270.  Mihalik,  Daniel.  SPRING, 


99 


G 


o 


274.  Olgyay,  Fj'iuicis.  A RED  vSUNSHT. 


lOO 


285.  Szlanyi,  Lajos.  MORNING  HOAR  FROST. 


lOI 


3<S8.  Alexander. 


AYE  MIRIAM. 


102 


29'.  Zombory,  Lajos.  HORSBS  HARROWING. 


103 


104 


355-  I\  '<'n-:)sf{]i-Kriesch,  A/ad/tj'. 

TH?:  PHARISEE  AND  THE  PUHUCAN. 


io6 


361.  Korasfoi-Knesch.  AhidJu . THE  GOOD  HEEMSMAN. 


107 


46o.  Hrdnssy,  Bda.  A TRANSYLVANIAN  VILLAGE. 


io8 


484.  Olgyai,  Hcfoi.  ]\rORXING  IX  THE  WOOD. 


I lO 


502.  Rdab,  Ervin.  WOOD  CUTTERS. 


1 1 1 


507.  Rauscher,  Lajos. 


DOORWAY  IN  ROTHENBURG  TOWN  HALL 


I 12 


■i 


518.  Szekely,  Andrew.  A DUTCH  STREET. 


II4 


541-  Damku,  Joseph. 


CONTKMPIvATION. 


II5 


545-  Unyi,  Desiderous.  A STONE  CARRIER. 


II 


•2 


1 16 


551.  Ligeti,  Nicholas. 


ANONYMOUS. 


II7 


ii8 


561.  Teles,  Edward. 


BEETHOVEN. 


19 


562.  l^edres,  Mark. 


ADAM  AND  KVK. 
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NAMES  AND  ADDRESSES  OF  ARTISTS. 


1.  Agghazy  Gyula,  festomiivesz,  Budapest,  YL,  Aiidrass}'  iit 

Fiszcim  (1). 

2.  Baciimann  K<iroly,  festdiuiivesz,  Ujpest  Zrinyi  utca  5 sz. 

(2,  3). 

3.  Baditz  Otto,  festdinuvesz,  Budapest,  VH.,  Nagy  Jauos 

Litca  35  sz.  (4,  5). 

4.  Ballo  Ede,  festomiivesz,  Budapest,  VII.,  Varosligeti  fasor 

26  sz.  (6,  7). 

5.  Baranski  E.  Laszld,  festomiivesz,  Bozsouy  (441-443) 

6.  Basch  Arpad,  festomiivesz,  Budapest,  L,  Kelenliegyi  lit  12 

sz.  (8). 

7.  Basch  Gvula,  festomiivesz,  Budapest,  VII.,  Varosligeti  fasor 

31  sz.'^(9). 

8.  Berkes  Antal,  festomiivesz,  Budapest,  III.,  Zsigmoiid  utca 

68  sz.  (10). 

9.  Bihari  Saiidor,  festomiivesz,  + Budapest,  IV.,  Kossuth 

Lajos  utca  11  sz.  (11-19). 

10  Boemm  Ritta,  festomiiveszud,  Budapest,  I.,  Dobrentey-ter  5 
sz.  (20-22,  444,  445). 

11.  Boszxay  Istvau,  festomiivesz,  Debrecen  (23-27). 

12.  Both  IMenvhert,  festomiivesz,  Budapest,  VIE,  Rakoezi  lit 

24  sz.  (28). 

13.  Br.  Braiixecker  Stiua,  festomiivesznb,  Budapest, Horanszky 

utca  9 sz.  (29,  30). 

14.  Bruck  Hermina,  festomiivesznb,  Budapest,  I,  Dbbrentey 

utca  10  sz.  (31,  32). 

15.  Bruce-Layon,  L.,  festomiivesz,  Budapest,  I.,  Dbbrentey  utca 

14  sz.  (33-35). 

16.  Bruck  Viksa,  festomiivesz,  Budapest,  VII. , Munkaesy  utca 

14  sz.  (36-38). 

17.  Burgharet  Rezsb,  festomiivesz,  Budapest, VI. , Felsb  erdbsor 

19  sz.  (39-41). 

18.  Conrad  Gyula,  festomiivesz,  Budapest,  V.,  Abirgit  kbrilt  5 

sz.  (446-452). 
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19.  CsuKASSY  Elemer,  festomiivesz,  VIIL,  Joszef  korut  38  sz. 

(453-455). 

20.  CsoK  Istvan,  festomiivesz,  Paris  (195-199). 

21.  CzoBEL  Bela,  festomiivesz,  Paris  (200). 

22.  Damk6  Jozsef,  szobraszmiivesz,  Budapest,  I.,  Dobrentey 

iitca  8 sz.  (541,  592). 

23.  Deak-Ebner  Lajos,  festomiivesz,  Budapest,  I.,  Varbazar 

(42-47). 

24.  Dery  Bela,  festomiivesz,  Budapest,  V.,  Erzsebet-ter  Nemzeti 

Szalon  (48-51). 

25.  Dudits  Andor,  festomiivesz,  Budapest  Kelenhegyi  lit  12  sz. 

(52).^ 

26.  Edvi  Illes  Aladar,  festomiivesz,  Budapest,  VII.,  Andrassy, 

ut  71  sz  (53,  54). 

27.  Endrey  Sandor,  festomiivesz,  Budapest, V.,  Alkotmany  utca 

27  sz.  (55,  56). 

28.  Erdossy  Bela,  festoaiiivesz,  Budapest,  VlII,  Jozsef  Korut 

77  sz.  (456-461). 

29.  Ferenczy  Karoly,  festomiivesz,  Budapest,  VI.,  Rotteiibiller 

utca  46  sz.  (201-205). 

30.  Ferenczy  Valer,  festomiivesz,  Budapest,  VI.,  Rotteubiller 

utca  46  sz.  (206-209). 

31.  Fenyes  Adolf,  festomiivesz,  Budapest,  VII,  Akacfa  utca  59 

sz.  (210-217). 

32.  Brunmngeni  Flesch  Ludmilla,  festomiivesziio,  Miincheu 

Pettenkoffen-strasse  (57). 

33.  Glatz  Oszkar,  festomiivesz,  Budapest,  V.,  Rudolf  rakpart 

8 sz.  (218-222,  462,  463). 

34.  Godolloi  Szovoiskola,  Godollo  (566-600). 

35.  Gruawald  (Ivtiiiyi)  Bela,  festomiivesz,  Nogybanya  (223- 

226. 

36.  Gulacsy  Lajos,  festomiivesz,  Budapest,  VIIL,  Rigo  utca  28 

sz.  (58). 

37.  Halasz  (Hradil)  Ebmer,  festomiivesz,  Kassa  Jozsef  utca, 

26  sz.  (59). 

38.  Hatvany  Fereucz,  festomiivesz,  Budapest,  V.,  N4dor  utca 

3 sz.  (227,  228). 

39.  Hegedus  Laszld,  festomiivesz,  Budapest,  VII. , Andrassy  ut 

7 1 sz.  (60-64). 

40.  Hollosy  Simon,  festomiivesz,  Miinchen  Einmillerstasse  17 

(65,  66). 


41. 


JozsA  Karol}^,  festomlivesz,  Paris,  Rue  Rochechouar  67 
(464,  465). 

42.  JuHASz  Arpad,  festomiivesz,  GoduDo  (311-326). 

43.  Kacziany  Odon,  festomiivesz,  Budapest,  I.,  Kelenliegyi  iit 

1 2 sz.  (67,  68). 

44.  Kann  Gyula,  festomiivesz,  Budapest,  V.,  Sziget  utca  9 sz. 

(229-231). 

45.  Katona  Nciudor,  festomiivesz,  Budapest,  VII.  Akacfa  utca 

24  sz.  (69,  70,  466). 

46.  Kato  Kalman,  festomiivesz,  Budapest,  VII.  Istvan  ut  32 

sz.  (71-74). 

47.  Kardos  Gyula  festomiivesz  (75). 

48.  Kemenyffi  Jeno,  festomiivesz,  Budapest,  V.,  Sziget  utca 

4-6  sz.  (76-79). 

49.  Kernstock  Karoly,  festomiivesz,  Paris,  Rue  Falguiere  38 

(232,  233). 

50.  Kemendy  Jeno,  festomiivesz,  Budapest,  VIL,  Szerecsen 

utca  37  sz.  (80). 

51.  Kezdi  KoVfics  Laszld,  festomiivesz,  Budapest,  II.,  Tordk 

utca  8 sz.  (81-87). 

52.  KiiAMMER  Mariska,  festomuvesznd,  Budapest,  VI.,  Kmetty 

utca  19  sz.  (88). 

53.  Komaromi,  Kacz  Kndre,  festomiivesz,  Budapest,  VI.,  Petdti 

utca  4 sz.  (89-91). 

54.  Koszta  Jozsef,  festomiivesz,  Tisza  Foldvar  (237). 

55.  Korosfoi  Kriescli  Aladar,  festdmiivesz,  Gdddlld,  (327-362). 

56.  Krucsay  Ferencz,  festdmiivesz,  Budapest,  VI.,  Kiraly  utca 

112  sz.  (92-93). 

57.  Lanyi  J.  Dezsd,  szobraszmiivesz,  Budapest  VII  , Nefelejts 

utca  61  sz.  (543-545). 

58.  Laszlo  Fiildp,  festdmiivesz,  London  : Regents  Park,  Hann- 

over terasse  19  (94-97). 

59.  Levy  Robert,  festdmiivesz,  Biida))est,  VI.,  Aiidra>sy  ut 

94  sz.  (467-470). 

60.  Ligeti  MikbSs,  szobraszmiivesz,  Budapest,  VI. , Stefania  lit 

20  sz.  (546-551). 

61.  Litkei  Antal,  festdmiivesz,  Budapest,  VIII.,  Nemet  utca 

14  sz.  (471). 

62.  Loschinger  Hugo,  festdmiivesz,  Budapest  Kelenhegyi-ut, 
12  sz.  (98-99). 

MAGYAR-Mannlieimer  Gusztav,  festdmiivesz,  Budapest,  VIL, 
Jdkai  utca  6 sz.  (235-243). 


63. 
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64.  Major  Jeno,  festomtivesz,  Dusnog  (Pest  m.)  (472-479). 

65.  Mark(3  Erno,  festomtivesz,  Budapest,  II.,  Logody  utca 

29  sz  (100-101). 

66.  Marffy  Odon,  festomtivesz,  Budapest,  VIII.,  Jozsef  koriif, 

77  sz.  (244-246). 

67.  Mark  Lajos,  festomtivesz,  Budapest,  VII.,  Veresmarthy 

utca  39  sz.  (102-106). 

68.  Bh.  Mednyanszky  Laszlo,  festomtivesz,  Budapest,  VI., 

Andrassy  ut  10  sz.  (107-109). 

69.  Mendlik  Oszkar,  festomtivesz,  Aardenhort  by  Zandwort 

(110-120). 

70.  Mero  Istvan,  festomtivesz,  Budapest,  II.,  Fo  utca  21  sz. 

(121-122). 

71.  P.  Molnar  Janos,  festomtivesz,  Budapest,  VI.,  Arena,  ut  19 

sz.  (123-130). 

72.  Mthalik  Darnel,  festomtivesz,  Szolnok  (266-270). 

73.  Muranyi  Gyula,  szobraszmtivesz,  Budapest,  II.,  Zivatar  utca 

14  sz.  (552). 

74.  Nagy  Lazar,  festomtivesz,  Budapest,  VIII.,  Nap  utca  19  sz. 

(131,  132). 

75.  Nagy  Sandor,  festomtivesz  Godollo  (363-390). 

76.  Nagy  Sandorne,  festomtiveszno,  Godollo  (391-404). 

77.  Nagy  Vilmos,  festomtivesz,  Budapest,  VI.,  Bajza  utca  23  sz. 

(133-136). 

78.  Nagy  Zsigmond,  festomtivesz,  Budapest,  II.,  Kelenhegyi  ut 

12  sz.  (137,  138). 

79.  Nadler  Robert,  festomtivesz,  Budapest,  VI.,  Andrassy  ut 

71  sz.  (139-144.) 

80.  Neogrady  Antal,  festomtivesz,  Budapest,  VI.,  Andrassy  ut 

71  sz.  (480). 

81.  Nyilassy  Sandor,  festomtivesz,  Szeged  (145-148). 

82.  Olgyai  Victor,  festdmtivesz,  Budapest  L,  Kelenhegyi  ut, 

12  sz.  (149,  150,  481  -495). 

83.  Olgyay  Ferencz,  festomtive'sz,  Szolnok  (271-284). 

84.  Paczka  Cornelia,  festomtiveszno,  Berlin,  Ltitzowstrasse 

(152,  496,  498). 

85.  Paczka  Ferencz,  festomtivesz,  Berlin,  Ltitzowstrasse 

(152,  153,  499). 

86.  Paur  Geza,  festomtivesz,  Budapest,  VI.,  Varosliget, 
Mticcarnok  (154). 

Pallya  Colesztin,  festomuvesz,  Ujpest  (155-156). 


87. 


88.  Pasztor  Janos,  szobraszmiivesz,  Hod-Mezo-Vasarhely  (553). 

89.  Peske  Geza,  festomlivesz,  Bodajk  (157). 

90.  Raab  Ervin,  festoiniivesz,  Godollo  (500-50-4). 

91.  Kauscher,  Lajos,  festoiniivesz,  Budapest,  L,  Feliervari  ut 

d sz.  (505-516). 

92.  Beikiiardt  Karoly,  festoiniivesz,  Jaszbereny  (158). 

93.  Reti  Jstvan,  festoiniivesz,  Nagybanya  (247). 

94.  Rippl  Ronai,  Jozsef,  festomiivesz,  Budapest,  I.,  Kelenbegyi 

lit  12  sz.  (248-255). 

95.  Rona  Jozsef,  szobraszmiivesz,  Budapest  VJL,  Szab(> 

Jozsef  utca,  12  sz.  (554-558). 

96.  Spanyi  Bela,  festomiivesz,  Bodajk  (161,  162). 

97.  Skuteczky  Dome,  festomiivesz,  Beszterczebanya  (159,  160). 

98.  Strorentz  Frigyes,  festomiivesz,  Budapest,  V.,  Nagy- 

korona  utca  3 sz.  (256-258). 

99.  SzENES,  Fiilop,  festomiivesz,  Buda[)est,  VI.,  Kmetty  utca,  29 

. sz.  (16  J-169). 

100.  SzEKELY  Audor,  festomiivesz,  Budapest  VI..  Nagymezo 

utca  37  sz.  (517-521). 

101.  SzEKELY  Arpad,  festomiivesz,  Biiadapest,  VIII.,  Reviczky 

utca  37  sz.  (522-529). 

102.  SziNYEi  Merse  Pal,  festomiivesz,  Budapest  VI.  And  rasyut 

71  sz.  (259-261) 

103.  SziRMAi  Antal,  festomiivesz,  Budapest,  I.,  Fiirj  utca  32  sz. 

(170). 

104.  Szirmay  Tony,  szobraszmiivesz,  Budapest,  VI.,  Bajza  utca 

44  sz.  (559). 

105.  SzLANYi  Fajos,  festomiivesz,  Szonok  (285-296). 

106.  Tamassy  Miklds,  festomiivesz,  Buda[)est,  VI.,  Zieby  Jeiio 

utca  47  sz.  (171). 

107.  Telcs  Ede,  szuhrasmiivesz,  Budapest,  VI.,  Lendvay  utca 

8 sz.  (560,  561). 

108.  Telkessy  Valer,  festomiive^zno,  Budapest,  IF,  Fo  utca  21  sz. 

(172,173). 

109.  '1'horma  Janos,  festomiivesz,  Nagylianya  (174). 

110.  Thury  Gyula,  feztomiivesz,  Budapest,  VllF,  Kiifarago  utca 

5 sz.  (175). 

111.  Tolxai  Akos,  festomiivtsz,  Budapest,  VI IF,  Stably  utca  15 
sz.  (176). 

Tornyai  Jtinos,  festomiivesz,  H(3d-Mezo-Vasarbely  (177, 
178). 


112. 
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113.  Tolgyessy  Arthur,  festomiivesz,  Budapest,  L,  Kelenliegyi  ^ 

ut  12  sz.  (179,  180). 

114.  Tull  Odon,  festomiivesz,  Budapest,  V.,  Lipot  Koriit  5 sz. 

(181,  182,  530,  531).  t 

115.  UuDi  S.  (^arla,  festomiivesz,  Godollo  (405-407). 

116.  Undi  S.  Mariska,  festomliveszno,  Budapest,  II.,  Margit  korut 

40  sz.  (408-435). 

117.  Uferbach  Jeno,  festomiivesz,  Arad  (183). 

118.  Ujhazy  Fereucz,  festomiivesz,  Budapest,  VIII.,  Gyongytyiik 

utca  3 sz.  (184). 

1 1 9.  Vajda  Zsigmond,  festomiivesz,Bndapest,VI.,  Munkacsy  utca 
14  sz.  (185,  186). 

120.  Vas'I’agh  Geza,  festomiivesz,  Budapest,  IV.,  Vacsi  utca  84 

sz.  (187,  188). 

121.  Vaszary  JiiuO'!,  festomiivesz,  Budapest,  L,  Attila  utca  14  sz. 

(262-265). 

122.  Vedres  Mark,  szobraszmiivesz,  Fireuze,  Via  Settigmaiiese 

(562-565). 

123.  Vesztroczy  Mauo,  festomiivesz,  Budapest,  VI.,  Bajza  utca 

23sz.  (189). 

124.  Wagner  Geza,  festomiivesz,  Szeutgyorgy  (Pozsoiiym). 

(532-537). 

125.  Zemplenyi,  Tivadar,  festomiivesz,  Budapest,  I f.,  Fehervari 

lit  38  sz.  ( 190-194). 

126.  Grop  Zicliy  Isvan,  festomiivesz,  Godollo  (436-440, 

538-570,. 

127.  Zo.MBOiiY  Lajos,  festomiivesz,  Szolii  >k  (297-310). 
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